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THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 


Taccuse or Sinctnc. Purit or Lamperti tue 





(Ten years in California.) 

« in full of m ethod of sing: 
img, be has the ability to fons great artists.”— 
Francesco Lamrrnti. 

Summer Rates May : to October 1. 


Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 


EDUC. ATION AL EXCHANGE. 
BABCOCK, 











fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-8a2 Carnegie Hall. New York 





FRANCIS WALKER. 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS 
27 West @rth Street New York. 
Summer Term: Spokane, Washington, 
May 22 to ee 1. 








Mr. CHARLES LEE TRACY. 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizey Merson 





Caneeers Hatt, New York. Studio: Carnegie Hall, New York City. 
Teleph : abgq C bus, 
MAX KNITEL-TREUMANN, Mrs. CARL ALVES, 
BARITONE VOCAL INSTRUCTION. 
Voice Culture—Art of Sin 


“arnegie 


ath ‘Room $37. 
sail address: 15 Washington Terrace, New York. 


HUBERT ARNOLD. 
VIOLINIST—!NSTRUCTION,. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Addrese: 49 West Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 

















Miss MARY FIDELIA BURT, 


Author of Original Methods in Sighs Singing, 
Kar Training, Musical Stpnegreph ' ll materials 
copyrighted. No authorized teachers in Greater 


Now York School, Brooklyn, 
15 Carnegie | Hell. 48 Lefferts Place. 
LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 16th st., New 
York 248 Putnam ave., Brooklyn. 


Barsinghausen, near Hanover, Germany. 








PAUL TIDDEN. 
Pianist and Teacher of Piano and Theory. 
161 West sosth St.. New York. 





HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen. 'b and 19 W. ye z 
Phone: 3400 7 


Vest, Sa 





GUSTAV L. BECKER. 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rosth Street, New York 


JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 

Address care of Musical Courier. 


Sic6nor FILOTEO GRECO, 
Tue Aat oF Sincine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 








DUDL EY BUCK, In, 
VOCAL INSTRUCTION. 
Summer Course at special terms. 
810 Carnegie Hall, New York City. 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West 8sth St.. New York. 
WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Bociety and the Musurgia, New York, &c. 

7%: Park Avenue, New York City. 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Carnegie Hall, New York. 














DOUGLAS LANE, BASSO. 


er en Stephen Arnold, 


St., Room 7. 
Vocal leswoution, Tone ‘Specialist = yy 


sth Ave., New York; s58 Broad St., New 


FRANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 


Instruction, Organ Recitals, Conducting. 
72 West 88th Street. 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty-first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St., New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
& Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 




















ansemble Pla ering. A pao ying and Theory. 
‘or Teachers. 
120 West ragth Street, New York. 





BRUNO HUHN, 
s8 West, Fifty-seventh Street, New Yort. 


To Vocation Sits, Ditien and Ripertelve 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 





PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
axpy VOCAL INSTRUCTION. 
220 Central Park Southy: New York. 





J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect jon in Englis German 
French and Italian. Residence-Stud 

No. 39 West Twentieth St.. New York City 


MARGARET GOETZ, 


MEZZO CONTRALTO. 
Concerts. Song Recitals. 














404 Carnegie Hall. 








ALICE BREEN, 
OPERA, ORATORIO, CONCERT 

Perfect method of voice production Artistic 
singing Successful pupils in Europe and Amer 
ica, Carnegie Hall, New York 
EDWARD STRONG, 

TENOR. 
7 West Ninety-second Street, New York. 
"Phone: 1424 River. 


Mme. LUISA CAPPIANTI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 Weet Fifty-fifth Street, 
Near Broadway, New York 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 

1104 Carnegie Hall. 

697 East 141st Street, New York. 





Residence: 


MRS. H. O. BROWN 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 


479 West 146th Street, New York. 
RICHARD T. PERCY, 


Tel: 1351 Columbus. 











Room 1201, 
Carnegie Hall. 





GUSTAV HINRICHS, 


Metropoli Opera and Columbia 





wee 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS. 
CO-OPERATIVE. 


Francis Fischer Powers, Theodor A. Hoeck, 
Voice, Piano 


Studio (and invariable sddress): Carnegie Hall, 
New York. In Europe for the summer. Fall 
season n begins October 9, 1905 


JULIA C. ALLEN, 


Vrouw Soromst anp Teacuee 
CORDELIA FREEMAN, 
Vorce Cutrurs anv Conpuctine 
Studios: Carnegie Halil, New York; Y. M.C. A. 
Bidg., Scranton; Ww ilkesbarre and Carbondale, Pa. 


MME CORNEL IE MEYSENHEYM, 


VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-tibrd St 


FLORENCE MOSHER, _ 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ed Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
erwood Studios, 
s8 West Fifty- seventh Street, New York. 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Hall. 
Residence: 167 West t Sixty- fourth Street. 


CARL VENTH, 


VIOLIN SCHOOL, 
43 Seventh Avenue, 
Sreskiya, New York. 




















CHARL ES. HERBERT CLARKE, 


TENOR AND DIRECTOR 

of Music First Church of Christ, 
Scientist. Vocal Instruction. 
Carnegie Hall, New York. 





SALLY FROTHINGHAM AKERS, 


SOPRANO. 
201 West 87th Street. 


13790R Riverside. 


Vocal Instruction 
__ Phone: 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covnrm 


FAELTEN SYSTEM IN NEW YORK. 

Miss Mabe! A. french, graduate of the Faeltes 
Pianoforte School, Boston, class of Per 
sonal interview, 11 to 1 every day except Tuesday 
and Friday, after October 1st. 

Studio: 116 Carnegie Hall, New York. 


Miss GENEVIEVE BISBEE, Pramter 


PIANO INSTRUCTION. 
Leschetizky Method 
Cambridge Court, 142 West Forty-aiea@ 
Street, New York City. 


Studios: 








HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
___—8s Washington Ave., Brooklyn, N. Y. 


DR. FRANKL IN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 





EDWIN H. LOC KHART, 


BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 


Studio. 816 Carnegie Hall, New York 


E. MIRIAM COYRIERE, 


HOME AND FOREIGN TEACHERS’ AGENCY, 
1s0 Fifth Avenue, New York City 
The Musical Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Schools. Send for Bulletin. 





MARTH: A MINER, 


SOPRANO 


214 E. sth Street. Phone: 3924 Gramercy 


Mr. EMILIO AGRAMONTE., 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York 


E W. RIESBERG, 


INSTRUCTION —FiARS ORGAN. HAR- 
MON ACCOMPANIST. 

With Tur ense. Courts. he Director 

Clinton Avenue Congregational Church. § 

Manuscript Society ~~ —- 7 iss Eight 

Ave. corner s6th St., New York one: 452 











FREDERICK E. BRISTOL 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Tepsher “. Tenor Pore Paula ockas 
All Souls’ = es Cryer x 
voices cul: Re le oon contrac 
145 East Eighty-third Street, New York. 


peso CLAASSEN, 


Sc Sea York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West asd Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 

















Concert Pianist and T of Pianoforte 
Available for Festivals, Orchestral hing 4 





Studio: soy Madison Ave., corner s3d S 
a Nee Pork. 





S.C. BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


wy EA. talented vocalists. 
negie Hall, New York. 





MME. A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 
In Europe May 15 to September ts. 


SERRANO VOCAL AND PIANO 
natch 


Fourteenth street, York. Con- 
acted’ te Ms. and Mra, Cantos A. Di Seaman 
teachers of Charlotte Cc. Mibr 
Hardy, Leo Rovenger and 
EUGENE C. HEFFLEY, 

PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 
MAX BENDHEIM. Vocat Ixsravctios. 
_Combines the et canto to of the old Tali — school 
Perticetar attention s fede e and Eaun- 











<a BARROW, 
TENOR. 
Hotel Walton, Colubus Ave. and 7oth St. 





Management Henry Wolfsohe. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
taldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
914 Carnegie Hall, New Yoru You. 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, | New York. 


PLATON BROUNOFF. 


VOCAL INSTRUCTION, 
Concert, Church and Opera. 
Mondays and Thursdays, 10 a m. 6 p. m.; otha 
days, 10 @ m. 2:30 p. 
32 I East “Twenty third | street, New Yor’ 





DR. CARL E. DUFFT. 


30 East Twenty-third st., New York City 
July and August. Chautauqua, N. Y 





Studio 





FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers 
ss East 18th Street, New York. 
Telephone, 6223 Gramercy. 


BENJAMIN LAMBORD, 


osenthal Fellow in Music, Columbia Univ 
NSTRUCTION. PIANO AND COMPOSITI 
100 Hamilton “vy 611 Carnegie a } 
Sat. A , Tues. and Pri A 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Insravction. 
Studio: sas Park Avenue. corner 6:st Street. 
"Phone: 2203 Plaza. 





Mr. anp Mas. WALTER H. ROBINSON 


{Enos AND CONTRALTO. 
Oratorio, Conan and Musicales. , 

oice Productio son an Répertoére 
Studio: 7o9 Carnegie Hall, New York. 


Telephone: 1350 Columbus. 


J. JEROME HAYES, 


VOCAL INSTRUCTION. Van Dyck Studica, 
Eighth Ave. and Fifty-sixth St. Summer Seasos 
at Litchfield, Conn., July 1: to October 1. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Instaevction. 
gtt Madison Ave., near 42d St. New York. 


MISS EMMA THURSBY, 
SOPRA 


WP postive o ated sumber of 
tos Coregie all 90 Geamerey Pash 














New York City. 
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NEW YORK. NEW YORK. 


BOSTON. | BOSTON. 




















MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
tor West » corner Columbus Ave., 
New York City 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 


Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hail, New York 


GEORGE F. GRANBEARY. 


The Faeiten System of Piapoforte Lnstrection. 
Normal Course for Music Teachers. Bovklet. 


Address until October: MERTON ROAD, NEWPORT, R. |. 
|uM. 8.08 BOR 


Teacher of Artistic 81 in 
Italian, French, German aed 
lish. Pure italian method of voice 
ng and tone buliding. Perfect 
ng. Opera, Vratorios, Songs. 
STCDIOS: 
617-818 Carnegie Hall, New York. 


Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M 


M. ELFERT-FLORIO 


PIANO AND VOCAL CULTURE. 
= sar tea ce 
education given to students 


tone esianne FS ena Beton 





HJALMAR von DAMECK, 
SOLO VIOLINIST. 
Tue DAMECK STRING QUARTET. 
Residence and Studio: 
1877 Lexington Ave., New York. 


Hill’s 
Piano Sas 
Schoo een all the Veer: 


JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 











EARL H. HILL, Director. 
Strictly a Piane School. 

















CORINNE RIDER-KELSEY, 


SOPRANO, 
g23 W. ett Street, NEW YORK. 
werside. 


POENRY We 
Management: HENRY LOLFSONN: 


A. J. GOODRICH. 





212 West 44th Street. ' Author of Ane eomel e Meni * "Theory of 
R , nterpretation,” mplete usica nalysis, 
tealien Tenor, recently LEADING | «cv nthetic Counterp \ 
point,” “New Method of Mem 
VOCAL INSTRUCTO of BERLIN, teaches true orisian.” ete 
Personal or Correspondence Lessons 


Nicholas Ave., New 


ARTISTIC SINGING 


correct Italian hod of tone producti 
jonals coached. 


Max DECS! 


VOICE SPECIALIST. 
STUDIO: Carnegie Hall. 


MARIE SEYMOUR BISSELL 


Residence-Studio: 80 St 


Pro- York 
MSS. REVISED. 








int. OHRSTROM- RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West New York City. 


OLORGE MURPH 





THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 





a FAELTEN 
t77 Huntington Ave. Bosten. | PIANOFORTE 
SCHOOL. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 


CARL FAELTEN, Director. 
Professional Training for 
Pianis + and Music Teachers, 























Boston, Mass. 30 Huntington Ave., BOSTCN, 
CHARLES ALBION CLARK, 
ORGANIST. RECITALS. MME. BIRDSALL-STRONG, 
Address: 1494 Tremont Street, Reom &, “ o VOCAL INSTRUCTION, 
mene, Mone | Sete: Spas, oat Ween 
HEINRICH GEBHARD, | - 
PIANIST. | THE GOTTLIEB CONSERVATORY OF 
Steinert Hall, Boston. SOaG, 
co Rew, méth St. New York. A special clase 
JESSIE DAVIS, | MD GOTTLIER, foreusit the Renietee Tae 
PIANIST. Imperial Rand of Russia. 
gegen peie~Lassene, (Pat pone " illo z 
ee Sent Uenedent Ave, tence, | “LETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP, 


Home address: 107 Thorndike street, Brookline 


Mr. FRANK MORSE. 





Aad Assisting Teachers Mass 
Vocal Training for Soloists and Teachers. —— —— = 
go and g2 Stemert Hall, 162 Boyiston st., Boston. | 
MME. GERTRUDE FRANKLIN, PHILADELPHIA. 


ast Huntington Avenue, Boston, VOICE MASTERY FOR SINGERS 


| 

VOCAL INSTRUCTION. - 
Opposite Symphony Hal! 

| Practical Remedies for Vocal lile. 








RICHARD PLATT, DR. B. PRANK WALTERS, Jr., 
PIANIST Send for Ciroular. 1/716 Chestaut St., Philadelphia. 
Steinert Hall, Roston | 
CLARENCE M CHASE, THE STERNBERG SCHOOL OF MUSIC. 
Pi ANIST AND 7 EAC HE R Cowstartin vow Sreawesanc, Principal 
Puy f Isador Philipp, Paris ay musical education in all branches. 
Studi Steinert Hall. 162 Boylston street Open m September 1@ Write for catalogue. 


Rostor M ass Piller 


HAARRIEBET FOSTER, 


MEAZZY SOPRANO GCUNTRHALT «+. 
Concert, Cratorico, Recitai«. 
204 WEST 78th STREET. *Phoac : 1601 River. Masagcecat, HENRY WOLFSORN. 
Manag-meont 


iSPENCER, == 


Ruwilding om S vtrh Ge Philedetnhia 





CONTRALTO, 
OM W. 04th St 
Prowse : 088 Rives 











VOCAL INSTRUCTION Sai 22, neon 
. Jone | . 
Pupils prepared for 1905 Grand Rapids, Mich- 
Church, Concert and Oraterie. 
Stadio: 499 Fifth Avenue New Vork ers. EDMUND SEVERN 
EDWARD JOHNSON, ean aut tile, . 


TENOR, 


Management: HENRY WOLFSOHN, 
131 East i7th Street. 


Bamund Severn, 
Violinist, Composer, Ceacher. 
IN NEW YORK THIS SUMMER. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 
‘Phone : %08R Columbus. 





CHOIR EXCHANGE 


Musical Bureau for Organists and Singers No 
( 


IMM sS1ONs 





CHAS. WADE W I KER, 10 Carnegie Hall 





Richmond, Ima ... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 








CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 


E. M. BOWMAN, Teecher of Interpretation. 


WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, " Wee 224 street. Now York. 


Peabody Conservatory of Music of Baltimore 


MNAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americas 
asters, including 


Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 
Otis B Boise, W. id. Heimeadehi, Pietro Minetti, 
Hlowerd Brockway, J.C. Yan Hulsteya, Emmanuel Wad 


CIRCTILABRS MATI_RD OW aPeticatTinw 














AMERICAN INSTITUTE OF APELIGD MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


Epoar O. SILVER, President. 212 West 60th St., NEW YORK CITY. 
The Faculty end Examiners: William Mosen Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, 1. Rawlins Baker, Herwegh von 
Ende, Kate 5. Chittenden, William F. a. Geo. Coleman Gow, McCall 
Lanham, Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 


Felix Boucher and others. 
The advantages are unequaled in America Twenticth Year begins 


September 25, 1905 
Send for Circulars and Catalogues. GATE S. CHITTENDEN, Dean of the Faculty 


HOMER MOOR 
DOWNING 








BARITON2B...a= 
| Address: 414 Central Park West, NEW TORK. 








Bess-Beritone 
Exclusive Management : 
ANDERSON BUREAU, 
7 West 426 Street, Hew Tork. 





Tue INDIANAPOLIS CONSERVATORY OF MUSIC 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Music 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter at any time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind. 


VIRGI PIANO 


Special courses for training teachers. Specia! advantages for acquiring « broad and artistic 


repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of “The Virgil 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), ete 


19 West 16th Street, NEW YORK. 





FALL TERM 
BEGINS 
SEPT. (Sth. 
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[ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
| called to the 


Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fa BROOKLYN, N. Y. 


New Vork, Neowerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, Snkiccco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
































233 to 2485 Bast 23d Street, 










BW YORK. 
PIANO-PLAYER. Lt O5 
One S Paice 61 ONLY Sas. 


G AVE A MINIATURE, 4ft. Gin. 














Smallest Grand Piano in the World. 


94, Regent St., London, W. 











ALOIS BURGSTALLER, 


the en renge living German tenor, to the Conover Piano: 


Conover Piano which I used for my recitals in Studebaker Theatre 

yesterday was excellent. sagchamiem. feed admired its tonal qualities and the per- 
of the isa , + to =e to mate Sp cemasenten’ 
sustaining rv — tone, w certainly are a grea 
pay hy 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manoafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
cocoa 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

““New YorK, May 1”, 1°04, 

** From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 5362 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principal cities. 





























> 


Copyright by Amié L 
HEINRICH CONRIED 
























Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1905. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, lor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street. Cincinnatt. 
Chicago Branch, 268 Wabash Ave. 


Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
——PiIiAN O & 
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LEAVES FROM 
Spohr’s _Autobiography. 


By ARTHUR M. ABELL. 





POHR made a visit to Vienna in 1812. At that 
time the Austrian capital was considered the 
musical centre of the world. Haydn and Mo- 
zart had lived and wrought there, and their 
worthy successor Beethoven still resided there, 
and was in the zenith of his fame, and in the 


his creative In Vienna high 


full 


Strength of powers 


standards of art criticism had been set up, and to please 
there was to prove one’s self a master. Spohr writes: “I 
felt my heart beat as we drove over the Danube bridge 
and thought of my approaching début. My anxiety was 
still more increased by the reflection that 1 was to com 


pete with the greatest violinist of the day—for in Prague 
I had heard that Rode had just returned from his tour in 
Russia, and was expected in Vienna. | still vividly re 
called the overpowering impression which Rode’s playing 
had made on me ten years before in Brunswick, and how 
for years I had striven to acquire his methods of execu 
tion. I was therefore anxious in a high degree to hear 
him again, in order thereby to measure my own progress 
My first question on arrival was as to whether Rode was 
there rhe } but 


answered in the negative, 
with the assurance that he had long been expected 


question was 


It was now a matter of utmost importance to me to be 
heard before Rode, and I hastened as much as possible im 
making arrangements for my concert. I succeeded in ap 
first, but had 
the To 
intimidated than inspired by this circumstance, and piayed 


and was 


felt 


pearing Rode meanwhile arrived, 


present at concert my great surprise | less 


as well as was to be desired Spohr quotes some criti 
cisms on this occasion, and then continues: “A fortnight 
after my appearance Rode’s concert came off. Relying 
upon his European reputation he had chosen the most 
spacious room in Vienna—the great Redouten Saal—and 
he found it completely filled. With almost feverish ex 
citement I waited for the beginning of Rode’'s playing. 
which ten vears before had served me as my highest 
model. But even in the first solo it soon appeared that the 
great Rode had lost ground. |! found his playing very 


cold and full of mannerisms, I missed his former boldness 


in conquering great difficulties, and I felt particularly dis 
His new con 


satisfied with his execution of the cantabile 


certo, too, seemed to me very inferior to the seventh, in 
A major. In his rendering of the G major variations. 
which I had heard him play ten years before, he fully 


convinced me that he had lost in technical precision, for he 
had not only simplified many of the more difficult passages, 
but he played even those remaining with timidity and a 
certain degree of uncertainty. Neither did the public seem 
satisfied; at least he failed to rouse them to enthusiasm 
“Frequent opportunities of hearing Rode convinced me 
more and more that he was no longer the perfect violinist 
By constant repetition of the same com 
that had 
crept by degrees into his playing. |! to 


of former days 


bordered on caricature 


had 
no longer remem 


positions mannerisms 
the rudeness 
remark this to him and asked him if he 
bered the way in which he played ten years ago. I even 
carried my impudence so far at a soirée as to lay the G 
major variations before him and say that I would play them 
I had heard him play them so frequently ten 
After I had finished the company broke into 
Rode for 


but I could plainly see that he 


exactly as 
ago 
rapturous 


years 
applause, and decency’s sake was 
obliged to add a ‘Bravo! 
felt offended at my indelicacy, and with good reason. |! 
soon was ashamed of myself, and only advert to tt now to 
show what a high opinion I then had of myself as a vio 
Imnist 

Full of interest are Spohr's accounts of his experiences 
Beethoven. He writes of the immortal composer as 
follows: “On my arrival in Vienna I immediately paid a 
visit to Beethoven, but I did not find him at home and left 
my card. I now hoped to meet him at some of the musical 
parties to which he was frequently invited, but was soon 
informed that since his deafness had so greatly increased 


that he could no longer hear music connectedly Beethoven 


with 


had withdrawn from all musical parties, and had become 
very shy of society. At length I met him quite unexpect 
edly at the eating house where I was in the habit 
of going with my wife every day Beethoven had 
heard of me, and when I introduced myself to 
him he received me with a very unusual friend 
liness of manner. We sat down at the same table and 
Beethoven became very chatty, which greatly surprised 
those present, as he generally was taciturn and sat gazing 
listlessly before him 

“It was an unpleasant task to make him hear me. I was 


obliged to speak so loud that | could be heard three rooms 
off. Beethoven now came frequently to these dining rooms 
We thus 
well acquainted little 
uncouth, but truth beamed from under his bushy eyebrow 

I also met him now and again at the theatre An der Wier 

Pallfy had given 


also visited me at house soon became 


Beethoven 


and my 


was a blunt, not to say 


close behind the orchestra, where Count 














RoM BERG 


BERN HARD 


Aiter the opera I generally accompanied him 


where he would remain all the evening with 
Dorette and the 
did his 


to 


him a seat 
to my house 


me. He could then be very friendly with 


children. He seldom spoke of music, and when he 


opinions were very sternly expressed and so decided as 


he attacked by no contradiction whatever. In the work of 
others he took not the slightest interest, and so I had not 
of « 


a sharp criticism of the n 


the courage to show him mine. His favorite topix 
that 


both 


versation at time was 


agement of theatres under Prince Lobkowitz and 


Count Pallfy 
a voice while we were still in the walls of the theatre that 


He frequently abused the latter in so loud 


not only the public, but also the count himself, sitting m 


his office, could hear him This used to embarrass me 
greatly 
Reethoven's rough and even repulsive manner at that 


had not yet 
the de 
had 


be plhur 


time arose partly from his deafness, which he 
to 


plorable condition of his financial affairs 


from 
He 
housekeeper and he also had the misfortune to 
dered bv those about In of 
quaintance I once asked him why he had stayed away from 
"You were not ill, I hope” 


learned bear with resignation, and also 


was a 
the carly our ac 


him part 


the restaurant for several days 


he replied, ‘and as I have only one pair | 


‘My boot was.’ 
suffered house arrest.”” 

The following account of Beethoven's last public 
“Beethoven, who was 
playing a new piano concerto of his own, forgot at the 
first tutti that he was a solo player, and springing up be 


appear 


ance is both pathetic and ludicrous 


lirect in his usual way At the first sfor 


that he 


gan to rando he 
his 


the 


threw knocked both lights 
and 


made the or 


arms 50 wide apart 


from piano ihe audience laughed Beethoven 


d at th 


and 


was 80 mcense listurbance that he 


chestra stop begin again Seytnied the conductor, 


fearing that a repetition of the accident would occur at the 


themselves on either 


thet 


bade two boys 
of Beethoven 


b 


Sarnice passage, to place 


side and hold the lights in hands. One 


of the arer and was also 


When fatal 


Beethoven's 


OV mnocently approached ne 


reading the not of the p part the 


sforzando came he received from outthrown 


terrif a blow that from terror he let fall th« 


had 


and by 


wht hand so 
Dhe 


Inxious eves 


other boy more cautious, followed with 


of Beethover 


moment managed to 


ight 


every motion stooping 


suddenly in the eventful void a slap 


mouth. If the did not to restram its 
and broke 
Beeth 


rst chord of h solo he 


on the public manage 


sughter before t could much less do so now 
Bacchanalian roars At th 


the f 


out mto regular ven 


got in such a rage that at 


broke 


part ot 


half a dozen piano strings very endeavor on 


the real lover of mus restore iim and at 


tention was for a moment futile Ihe first allewro of the 


concerto was lost to the public After that fatal eve 


Beethoven would never play in public again 

Beethover conducting, too, wa me 
the heart ft trove lk eT of me ulthe 
Of this 


amusing Spohr 


tomed himself to giving ta | 
tra by all manner f extraor 
| iter ] tor 


which } d 


previously beer crossed er } bre t. asunder 


great vehemence while tor p 


venth symphony (in A major At this 


two pauses in qui k ucces n whoict 


ihly overlooked, for without knowing it he wa oon 
the hestra 


wi 


twelve bars ahead of or 


mo began, Beethoven 1 signalec 


crept completely 
ind more, when finally according 
ment tor the t< 

the ground Not hearing tl forts 


the mm 


ippreciate 
Reecthoven C minor symy 

Though ha ing many ir d dual 
titute ) | ei 


t cow not cor 


luctory theme of the very first passag 


that dignity which, accordi 


ent to a symphony should f nece ty posse 


scle the a} rt nd \ par theme certainty 
ts of bem 
j nd bw the 
the movement im ar 
dag 1 ery tine m pa ve 
themselves much 


lations repeat 


richer the end 


The scherz } 


always wit! 


wearisome the real ro 


mantic coloring, but e noisy brass is tor 


near containing much that is rough. The concluding pas 


sage, with its unmeaning « nds the least satistactory 


the scherzo at this point is so happy 
I 


Its effect 


is most captivating, and therefore it is a pity that this im 


the return to 


an idea that the composer may be envied for it 


Hlowever 
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pression should be so soon obliterated by the returning 
noise.” 

In his autobiography Spohr frequently speaks of Rom- 
berg, the celebrated ‘cellist, with whom he was on very 
friendly terms. Romberg, in fact, was the Spohr of the 
‘cello. Accompanying is a picture of him. 

In 1816 Spohr, accompanied by his wife, set out on a 
long concert tour through Southern Germany, Switzerland 
and Italy. His descriptions of the natural beauties of 
Switzerland are very interesting, and it was amid Alpine 
scenes that he composed his eighth concerto, the famous 
“Gesangsscene,” the greatest of his fifteen violin concertos. 
This work is played today by every violinist who makes 
any pretensions to repertory, and, in fact, the seventh and 
ninth concertos are still occasionally heard. Spohr makes 
some interesting remarks in commenting upon the singing 
of the Swiss peasants. He writes: “They intonate the third 
in the scale too sharp, the fourth sharper yet, and the 
seventh considerably too fiat. From this it is evident that 
this intonation is natural to the human ear. To one ac- 
customed from early youth to our tempered system of 
sounds this natural mode of singing is, of course, as false 
as our scale is to theirs. It is a noteworthy fact, and al- 
most disquieting, that in order to attain our present rich- 
ness of harmony we have been obliged to deviate from’ the 
scale given us by nature. For without our tempered tone 
system we should have been restricted and obliged to re- 
nounce enharmonic changes and all the ‘haut-gout’ of 
modern harmony. And yet by this very deviation from 
nature it seems to me that music is elevated to a real 
science, while all other arts must be content to copy nature, 
and even when they would be most ideal, still imitate all 
her individual phases.” 

The artist couple played in various Swiss towns, and 
arrived in Italy in the early autumn. Their concerts in 
Milan and Venice were great successes. At Venice Spohr 
met Paganini. He writes in his diary, under date of Oc- 
tober 17: “Yesterday Paganini returned here from Trieste. 
He called on me this morning, and so at last I have made 
the acquaintance of this wonderful man, of whom since I 
have been in Italy I have heard some new story or other 
every day. No instrumentalist ever charmed the Italians 
so much as he. Although they are not very fond of instru- 
mental concerts, yet he gave over a dozen in Milan and 
five here. On making nearer inquiries as to what it really 
is with which he fascinates his audiences, one hears from 
his nonmusical partisans the most exaggerated en- 
comiums that he is a complete wizard and draws strains 
from his violin such as were never before heard from that 
instrument. Connoisseurs, on the other hand, say that it 
cannot be denied that he possesses extraordinary dexterity 
in the left hand, in double chords, and in passages of every 
kind, but that the very thing which fascinates the crowd 
debases him into a mere charlatan and does not compen- 
sate for that in which he is wanting—a grand tone, a long 
bow stroke and tasteful execution. But that with which 
he captivates the Italian public and which has acquired for 
him the name of ‘The Inimitable,’ which is placed even 
under his portraits, consists on nearer inquiry in a suc- 
cession of feats like those which in the dark times of good 
taste the once so famous Scheller performed in the small 
towns of Germany, and which at that time equally excited 
the admiration of our countrymen—namely, artificial har- 
monics, variations on one string, in which, for the purpose 
of further imposing on his audience, he takes off the other 
three strings from his violin, in a peculiar kind of pizzicato 
produced in the left hand without the help of the right, or 
of the bow, and in many tones quite unnatural to the na- 
ture of the violin, as bassoon tones, the voice of an old 
woman, of the barnyard, and so forth. As I never heard 
the wonderful Scheller, whose saying was ‘One God, one 


Cc. F. KAHNT, (eipzie. 
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Scheller,’ I should like to hear Paganini play in his pecu- 
liar manner, and the more so because I presume that so 
admired an artist must possess some more real merits than 
those adverted to. 

“The origin of his present skill as a virtuoso is said to 
have been a four years’ imprisonment to which he was 
condemned for strangling his mistress in a fit of rage. 
Such, at least, is the report at Milan, and here also. As, 
owing to a wholly neglected education, he could amuse 
himself with neither reading nor writing, he passed his 
time in the invention and practicing of all these tricks of 
art with which he now astonishes all Italy. By his dis- 
obliging and rude-behavior he has made enemies of several 
of the music lovers here, and they take every opportunity 
to extol me at Paganini’s expensse, in order to annoy him. 
This is not only very unjust, as between two artists of 
such different styles no parallel can be drawn; but it is 
also disadvantageous to me, because it makes all Paganini’s 
admirers and partisans my enemies. His opponents have 
inserted a letter in the papers in which they say that my 
playing recalls to them the style of their veteran violinists, 
Pugnani and Tartini, whose grand and dignified manner 
of playing the violin has become wholly lost in Italy. This 
letter, which appeared in today’s paper, without my knowl- 
edge, will certainly do me more harm than good with the 
public, for the Venetians are firmly persuaded that it is 
impossible to come up to Paganini, much less surpass him.” 

Notwithstanding, Spohr’s concert in Venice was a great 
success and the papers spoke of him very highly. Paganini 
was present at the concert, and Spohr’s style of playing, so 
entirely different from his own, seemed to please him 
greatly, at least he called on his great German compeer the 
following day and complimented him. Of this visit Spohr 
writes the following account, dated October 20: “Paganini 
called upon me early this morning to compliment me upon 
my concert. I very urgently solicited him to play some- 
thing, and several musical friends who were at my house, 
joined their entreaties to mine. He very bluntly refused, 
however, excusing himself on account of a fall, the effects 
of which he still felt in his arms. Afterward when we 
were alone and I again besought him, he said that his 
style of playing was calculated for the great public only, 
and with them never failed in its effect. If he were to play 
for me, however, he would have to play in a different 
manner, and for that he was not at present in practice 
He then added that he would probably meet me at Rome 
or at Naples, and that there he would not put me off with 
a refusal. I shall therefore probably have to leave this 
place without hearing the wonderful man.” 

This prophecy proved true. It was not until fourteen 
years later, in Cassel, that Spohr heard the great wizard of 
the bow. His impressions of the Italian’s playing I shall 
reproduce in the third of this Series of articles next week 


Von Ende's Teaching. 
AMUEL KOTLER, the talented boy pupil of Her- 
wegh von Ende, seems to have created a genuine sen- 
sation at a recent Coliseum concert in Cleveland, Ohio. 
The Plain Dealer of that city says of Kotler; “No ten year 
old boy could play as he played, unless born with the true 
musical genius. He was overwhelmed with applause.” 
The Wachter und Anzeiger (German) said of the young 
artist that his like has not been heard since Vecsey visited 
Cleveland, and. that “in Herwegh von Ende, Kotler has 
found a teacher who fully understands the boy’s individu- 
ality, and has already helped it to bear fruitful blossom.” 
Kotler was at once engaged for another appearance with 
the Cleveland Orchestra, and for several soirées and re- 
citals in that city and other Ohio towns 
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PITTSBURG NEWS. 


T should be of interest-to the musical people of Pitts- 
burg to know that Ralph B. Savage, a voice teacher of 
merit, is to establish himself in that city in the early fall. 
Mr. Savage is a nephew of Rev. M. J. Savage, D. D., 
and brother of Paul Savage, the voice teacher, of Carnegie 
Hall, New York. 

Mr. Savage’s career as student and teacher has put him 
in touch with the chief musical centres of the world, and 
Pittsburg people are to be congratulated upon having in 
their midst one whose knowledge and experience fit him to 
cope with the difficult problems of voice culture and artis 
tic singing. 





Gadski's Plans. 


OHANNA GADSKI’S European engagements will 
keep her abroad until the latter part of October. Un- 

der the direction of Loudon G. Charlton she will begin her 
second American concert and recital tour early in Novem- 
ber, her first engagement being with the Boston Symphony 
Orchestra in the principal Eastern cities. Madame Gad- 
ski has repeated her artistic triumphs at all the great festi- 
vals in Europe and will sing next month at an important 
festival at Cologne. It is probable that she will appear at 
no less than seventy-five concerts in America the coming 
season. It is announced that the distinguished singer will 
be heard in almost entirely new programs in her forth- 
coming recitals, in which will be included some interesting 


novelties. 


Murphy Sings at Sea. 


FORGE MURPHY, the tenor, from Grand Rapids, 
Mich., who is now abroad studying, was a star at 

the concert given aboard the steamer Minnehaha on 
the way across the Atlantic. Mr. Murphy sang “Beloved, 
It is Morn,” by Aylward, and in a duet, “Sunset,” by 
Goring Thomas, with Mrs. Murphy. Mrs. Murphy also 
sang a solo, “An Open Secret,” by Weodman, and played 
the piano accompaniments for her husband. There were 
violin numbers by Miss Chapelle, piano solos by Miss 
Masten, vocal solos by Miss Frost and whistling solos by 
Miss McDermith. Dean H. F. Fine was chairman of the 
concert and Miss Stuart was another who assisted as 
The collection taken up was for the 


piano accompanist 
Sea 


American Mission for Seamen in New York and the 
men’s Orphanage, at Snaresbrook, England. 








Martin's Concert for Charity. 
AMES STEPHEN MARTIN'S concert at the New 
Alvin Theatre, Pittsburg, was for the benefit of the 
Eye and Ear Hospital of Pittsburg. The hospital received 
between $600 and $700. A number of Mr. Martin's pupils 
distinguished themselves. 





Madame Eugenie Pappenheim has just closed her studio 
in the Evelyn. This celebrated teacher will remain in the 
Catskills until early in September, when she returns to 
New York. 
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One by one the prodigies who have overrun the London 
concert halls this season have been making their infantile 


revoir,” I fear) The last to do so 
and the late Mr. Vert 
for allowing the 


Vivien 


adieux (mostly “au 


whose father 
at the 


Queen's 


Vivien Chartres, 
fined 


was 
px lice court 


Hall 


hstein 


were recently 


child to without a license 


Hall 


years old 


play at 


gave her recital at the Be last Thursday after 


and certainly does 


and she 


noon She is said to be nine 


, ' ' 
not OOK more Sevcik says that she is wonderful, 


although a long course of prodigy 
in the direction of 


= he i 
certainly is, music has 


blunted m ical faculties 


somewhat 


y crit 
youthful talent Vivien has most of the technic of the 
Seveik school and is not yet old enough to have many of 
its faults 

Once again we had to listen to the “chaconne” in youth 
ful hands. The little girl's “reading” of the great work is 


byviously one which has been taught to her, so I will not 


y anything about that Hiow she managed to find the 
physical strength for its performance puzzled me, for her 
tone is remarkably full, considering her size Another of 

HOTEL CECIL, a pe , Opera she ought to make a good deal of money. One her pieces was the Vieuxtemps D minor concerto, which 
voy a thing the singer told me that might interest American was also played wonderfully 
HREE dressing rooms full of flowers and a readers. We were lamenting Anton Seidl’s untimely de ee 
theatre pac ked with the best society folk were mise and I was shown an autograph portrait of the con We good-by, prodigies, all of P : d 
the tributes offered last Wednesday afternoon ductor, on which he had written a few bars of th Shep a, Tag? , ag a - ayer  § pete 
to the talented little lady who has just com he f : , high tee ou . pipes mcg tear ndirgecsydhe rice eo gr wedi © 
Tea : ‘ J herd’s Song from “Tannhauser,” so delighted was he with to say something fresh about you At present I hear my 
pleted forty years of operatic work in London. the singers rendering of it. Mlle. Bauermeister also re tical brethren are forming an Anti-Prodigy League l 
op Sad er a great day for Mile Bauermeister, who called, with pardonable pride, how Seidl once asked her don’t wonder at it - 
too er fare well at the matinee Melba had arranged for advice on a point in the performance of one of the Wagner Ct eet 
her at Covent Garden. Duchesses sat in the stalls and operas " " 
countesses sent bouquets to her Among the former were Her first appearance in opera was made at His Majesty's A goed many queaagiorwe to om waldore . sbureday 
their Graces of Roxburgh, Portland, Manchester and Theatre in “I! Flauto Magico,” and although only thirteen gees te Baer 6 now artist, CESe, Eivenns 2 Sigeatie 
Marlborough, and among the latter were the Countess de years of age, the little artist sang an F in alt! ' cee heap pasar Ba spr ~ caggsrennghoe tlie ct rg) wes 
Grey, the Countess of Cavan, &« The performance be : CE , aaa A. v om — —— my Om some 
gan with the first two acts of “Romeo et Juliette,” and, for Mile. Bat : Sa ees SEN 7 i © 
the last time, Mile. Bauermeister appeared as the Nurse, An lle. Bauermeister told me that she is going to sing im pearance in “grand” opera, for previously Mile. Elvanna 
Slsthé teed Dalentiie slasina tn Ge title soles, Ales the merica next season e had only sung over here on the concert platform, and in 
curtain had rung down on the second act, the real business = On8 OF SuMivaNs Sees apeens. Skled Tew, SRA, OF SomTOR, 
of the afternoon commenced, and on the stage the follow- “Madam Butterfly” attracted an enormous audience G Gaee, Res Tpeered Der wees WeeNEY oor 
ing (unrehearsed) scene was given. again last Saturday, the Queen witnessing the perform upper register was always a magnificent one, but I used 
Curtain was rung up. Melba and Bauermeister discov ance, which was a superb one. Caruso, again in glorious "0° '® like her lower notes. Now, however, the lower regis 
ered standing in the centre, surrounded by floral trophies Voce, did not wear the golden haired wig in which he ap tore Gave Geees aneve Fem im Gem, ane Lee, Sivas 
which nearly covered the stage. Mlle. Bauermeister tried peared at the first performance. This time he sang in his nd bet adinngar —~eggline—neateaheagncnes- fener cir 
to speak, and got as far as “My dear friends.” Then she own black hair. It was hot that night ONE SED GOES. SS CRENNS OUP GON CA 
wept. Comforted by Melba. Proceeded with speech. Told =< ae es oer a ee 
the audience she loved them, but had realized that younger rhe Philistines have been at it again. They decided that “'™** during the evening 
people were claiming a place. Then began to praise Melba. the last scene in “Madam Butterfly” was too gruesome, ” 
Looked round. No Melba (the prima donna had crept and that we ought not to be allowed to see the little child Mr. Russell finished his present season at the Waldorf 
off). Furious beckonings at the wings. No result, so sitting on the stage blindfolded, and waving its toy flag, on Saturday evening There is not much to say about the 
Mile. Bauermeister said to the “front” of the house: “Oh, while its mother lies at its feet bleeding to death. Well ust performance. The eternally popular “Cavalleria Rusti 
do ask her to come to speak to you.” Melba appeared, they got their way, and the child was this time removed una” and “Pagliacci” filled the bill and there was a good 
threw several more bouquets at her, but declined to say before the mother committed suicide. It quite spoils the audience the latter insisting on Mr. Russell's appearance in 
anything. More cheers (and tears) from the audience, scene, but that is the way in which art has to suffer in this front of the curtain. I have already indicated Mr. Rus 
and the curtain finally rang down (forever at Covent Gar- country because of prejudice The management are not to ‘ plans for the autumn. Whether they will be carried 
den) upon Mathilde Bauermeister blame; they are obliged to consider their patrons. But all out OS Caras 7S 
“Well done, thou good and faithful servant.” sensible people ought to protest against such vandalism in e @ 
te €& art. “Madam Butterfly” is to be played again tonight It A ple wnt little feature in London musical life are the 
Although she has never been a very famous artist, Mlle has come to stay ‘ gs given by the Concert Goers’ Club, which has for 
Bauermeister is nevertheless a remarkable one. A singer ee ne of its aims the worthy object of bringing artists (and 
who knew a hundred roles very well, often three or four in There has been nothing else of striking interest at the even crite mto « er touch with musical amateurs 
one opera, could interchange the latter at a moment's no- opera house the last few days. Familiar operas have been Last Sunday night the club “received” the Covent Garden 
tice, is not often to be found. Some little time ago I chat- played, and Mlle. Donalda has sung a good deal. Thurs rtists at the Cecil, and a good many of the Waldorf ones, 
ted to Mile. Bauermeister. If she would only write a book day night Mme. Kirkby Lunn, who has been unwell, sings too. Caruso and his wife came. Genial Signor Scotti was 
—“Prima Donnas I Have Met,” or “Forty Years of Orphée again. The season ends on the 25th there; also dainty M Parkina elma Kurz came too, 
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GRACE HORTON, Soprano; AIMEE DELANOTIX, Soprano; 
EDWARD W. GRAY, Tenor (Old First ey ——— Church) ; 
FRED’K ANGELL, Baritone ; JOSEPH Basso, and 
other successfu! singers. 
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Teacher of ag J ine Jacoby, contralto, the Conried Grand 
Oper: Sara Anderson, soprano, Grand Opera, Nuremberg, 


a 7) 
Germany; lene “de Pasquali, soprano, Grand Opera, Italy; E. Leon 
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Pottgieser ge Vic ath hieen Howard, contralto. Will resume 


teaching September 18, 1905. 
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advertisement to this paper before leaving 


London. The above letter illustrates whether it pays to advertise in THe Musicat Courter. 


and so did Agnes Nicholls, Alice Nielsen, Aurélia Revy, 
and a lot of other people. There was music, and it was 
voted a very pleasant evening. 

eG & 


lhe Guildhall School of Music does yeoman work in the 
training of young musicians, and its operatic classes are 
especially good. A sample of the work achieved by the 
latter were the performances, given in the excellent little 
theatre in the school, last Thursday and Friday. Both 
grand and light opera were given, the former represented 
by the second and third acts of “Romeo et Juliette,” and 
the second act of “Faust,” the latter by Sullivan’s “Trial 
by Jury.” The performances were really excellent. Louis 
van Her, the Romeo, has already sung on the concert plat 
form. He is a tenor of excellent quality and well graced 
as an actor. 

Maud Wilby is another singer who has made appear 
ances elsewhere, She was a charming Juliet in every way 
The Marguerite of Ethelmay Barweil Holbrook was also 
good. A versatile singer was Sidney Stern, who made 
equally successful appearances in such varied parts as Friar 
Laurence, Mephisto, and the Judge in “Trial by Jury.” 

Lastly, a good word for the students’ orchestra, which 
has been excellently trained by Dr. Cummings. It was 
admirably conducted on this occasion by Mr. Jacobi. 








Neil Forsyth, secretary of the Royal Opera, Covent Gar 
den, has been made a member of the Royal Victorian Order 


eS & 


Ralph Edmunds is at present in London and attended 
the reception given by the Concert Goers’ Club to the 
artists of the Royal Opera. 

oe = 


Mme. de Cisneros has been engaged for the autumn sea- 
son of Italian Opera at Covent Garden 


ee 


Owing to its great success this season “Madam Butter- 
fly” will be given again at Covent Garden in the autumn, 
with Madame Giachetti in the title role 

ZARATHUSTRA 


A Light Sentence. 


Judge Bordwell—It seems to me I've seen you before. 

Prisoner-—You have, your honor. I used to give your 
daughter singing lessons. 

Judge—Twenty years.—Exchange. 


William Miller a singer of Wagnerian roles, died in 
Hanover ten days ago, aged sixty 


BOSTON. 
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Normal Study for Pablic Scheol Music Teachers. 


Bostrom, July 26, 1905 
USIC not being a regularized study in the public 
schools, no provision has yet been made there 
for the preparation of the music teachers 

Individual educators, music lovers, filled with the deter 
mination to keep music in the public schools at all hazards, 
took upon themselves the responsibility of proving that it 
was practically worthy of such a place. They were obliged 
to find and train teachers in order to produce results for 
the test case. “Making bricks without straw” was in com 
parison “an easy proposition.” Philanthropy, charity, 
humanity, were exercised in the effort. Some died in the 
attempt, others still continue. The Government is still 
looking on. “We will see.” 

eS & 

To the historic town of Lexington, Mass., belongs the 
exceptional honor of being the place in which was estab 
lished the first normal school for preparation of the regular 
teachers of the public school by the immortal Horace 
Mann 

Strangely enough, in this same town it was that the first 
attempt to train musicians for the work of imparting their 
art to children in the public schools was made. Hosea 
Holt was the originator, and pursued the work to his 
death. It is deeply to be regretted that the incontroverti 
ble logic of the example was not then and there perceived 
by the public school authorities and immediately acted 
upon 

A few cases of similar attempts have since been made by 
individuals. Supervisors and directors of music have re 
turned good measure of time, labor, spirit and small sal 
aries into the breach. The teachers have spent, and still 
spend, of still smaller salaries, in all directiong_to secur« 
the competence necessary, not only to get and to hold posi 
tion, but to propagate and solidify the music cause 

Between them all (honor to them) they have brought 
music in the public schools to a place of importance and 
power of resistance, that now calls imperatively to the 
Government (which protects arithmetic, history and geo 
graphy) to protect also the music in the public schools, by 
protection of the preparation of its teachers 

ce se 

Meantime, the tremendous pressure of the forward 
march of music, inside the schools and out, has forced the 
preparation of teachers—“somehow.” The cropping up of 
summer normal music schools all over the country is the 
result, These are neither governmental nor philanthropic 
They are sustained in an interesting and peculiar fashion, 
menacing enough, while almost comic as an exhibition of 
human enterprise and invention, lying side by side with 
the sublime institution of free governmental education 

se = 

Two of such schools have been going on for some years 
in Boston, and are exceptionally admirable. They number 
some cighty teacher-students cach, from all parts of the 
country. The subject matter taught embraces every detail of 
musical requirement included in fundamental musicianship 
In addition to actual acquisition the work embodies a 
study of the best pedagogical processes for the imparting 
of the subject to others. The faculties of both schools are 

chosen from among school music educators, whose results 
have given them their reputation. To these are added a 
few people of similar type from universities in touch with 
the public schools. 
ee & 

The work is all planned and graded as in the schools, all 
taught in classes with teacher practice classes, and al! fol 
lowed by examination, with diploma. The course extends 
over three or four years. The last three weeks of July 
each year are given to it 


ec 


Music symbols, words used, &c., ear training and dicta 
tion, fluent sight reading and its relation to the theory and 
practice of music, analysis and construction of all music 
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used, music forms, writing melodies, musical structure and the “national music art,” of which we all speak and 
writing, harmony, counterpoint, fugue, song interpretation, dream, will arrive as a crowning glory to our nation 
choral work and its conducting, standards in literature, &c., eS & 
are among the things taught. This is all surrounded by his introductory article to this most important and in 
processes for application and imparting of knowledge, dis- teresting subject will (D. V.) be followed by another giv 
cussion as to when and how; how to pass from notation to ing the faculties and personality of the two Boston schools, 
words; how to create individual accuracy and indepen- something of their individual effort and results, something 
dence; how to get concentration and interest; how to train of the wonderful public school music literature now being 
nemory and reverence; how to study alone; how to grow. employed, names of students, student-teachers, supervis 
Se ors, &c., and their work. The field is immense. If the 
people in the music schools will help Tae Musica Cot 
Nor is the work desultory, superficial or artificial The xige in this work THe Musica Courier is disposed to be 
sight is to be seen of a class of forty school teachers from very helpful to the work of the public schools of the 
all over the States, while singing Brahms, Weber, Wagner, United States Fannie Epcar THomas 
Rubinstein, Schubert, being stopped to tell chords and fs ae 
keys, modulations, constructions, reasons, eccentricities of ‘ 
certain passages, to transpose in any key, major or minor, BOSTON NOTES. 
to read fluently as print one or more voices. Individuals The sixteenth annual festival of the New Hamp 
are held strictly to account, even to the conducting of the shire Music Teachers’ Association will take place 
choral work, now such a feature of the schools. Some of at the Weirs this season and begin July 31, and 
the work is continued by correspondence through the year. will continue through the week, closing August 4, with 
(ll proceedings are punctuated by song singing, chorus rehearsals on each of the days of the festival, and concerts 
work, discussion hours, question and answer (the teacher Wednesday, Thursday and Friday. Some of the best sok 
becoming a candidate, &c.), all, as elsewhere, being made ists have be~n engaged for the event, and one of the specia 
tributary to the science and practice of teaching The features will be a concert arranged from Wagner's “Meis 
spirit and atmosphere of the work are enriched by libraries, tersinger.” Prof. Henri G. Biaisdell, of Concord, this 
books, charts, illustrations and appliances up to date, of year, as in past seasons, will be the conductor of the fest 


which eager and excited use is made. The seemingly mad _ val 

desire of the members to learn in music is one of the re eS & 

markable features of the whole thing Ihe Czxcilia Society anticipates a very brilliant season 
ft Che first concert is scheduled for December 12, when 


' ked th aa a Saint-Saéns’ opera “Helena” will be given in concert form 
t need not be remarked that the literature tendency Of ,; . “ . 
' - . for the first time in America. Melba and Anita Rio will 
the public and normal school work is of the most unques 
bl : , th highest both be among the soloists 
tionable varacter, overlapping even the very highes 
thonable ‘ aracte ve PI g , £ @ te 


standards set by the best recitals, concerts, choral and or : , / : 
: Carl Faelten, principal of the Faelten Pianoforte Schoo 


chestral bodies mm the country Even mediocre music 1s ‘ 
has been confined to the house by illness since he arrived 


being eliminated. United supervision is exercised over the . 
ms ' at his summer home at Lake Sunapee, N. H 


choice of works and compositions for use by even the eS 


voungest children Indeed, this elevation of standard is ; 


onductor 


Emil Mollenhauer, the well known musica 


one of the curiosities of the rapidly developin progress ° . 
= mie ' _ Ding PACE and wife are rusticating at Rockbound Pond, near Lake 


of music in the public schools Sunapee 
eS = ccs 
The impetus given to the music of the country through William Kittredge will give two recitals under distin 
this widely spread pedagogic feature cannot be overesti- guished patronage early in August. The first, on August 


of the technical from the execu- 4, at the Farragut House Casino, Rye Beach, with Laura 


mated The separation 

tive, of the necessary fundamental from the interpretative Hawkins, pianist; the second, August 9, in Portsmout! 
is established. Fundamentals are made obligatory, and a NN. H., with Myrtle Morse at the piano 

consecutive scale of progression is followed. Class in CE Ce 

struction controls thirty and forty minds as one mind, Eben H. Bailey, the well known pianist, organist and 
utilizing with concentrated attention every second of the composer, is passing the summer at Ipswict 

time employed. That educational principle may be applied eS & 

to music study as to all other study is proven. Work to Paul Schindler, author of the musica! score The Geezer 


be done is properly divided and distributed Pupils are of Geck,” is a son of Rabbi Schindler, of Bostor 


compelled to do their share of the work, are shown how to fe & 
study aoe above all, examination rounds up and sifts all Leon Van Vliet is now at Wentworth Ha ack 
material of both teacher and pupil N. H., as conductor of the orchestra 


Cf € 
Among Mrs. Severn's piano pupils Bertha Meiser f 
Private studio artist teachers hail with joy the coming — on pup 
, Selingsgrove, Pa 
into their studios of young people thoroughly prepared in 
all the fundamentals, heretofore sadly lacking. Societies, 


is proving herself a student of uncom 
mon ability 
clubs and choirs will have new possibilities opened up to 


knowledge and competence of their Jacoh Meckel, a major in the German army 
become possible to our own an opera, “Teja” (based on a novel by Dahn), which 


by the musical has wt 


them 
members. Competition will 
will thus be propagated in our country be produced in Berlin early next season 





people Genius 





The Master School of Music. 


A FTER the first year the directors of the Master Schoo! 
of Music, 108 Montague street, Brooklyn, sent data 
tor the first catalogue. This publication, just issued, shows 
the vocal department of the new school to be fully equipped 
in everything required to make special musical education 
a success. The founder of the school, Mrs. William S 
Packer, who is also dean and chairman of the instruction 
committee, must be content when she realizes that her 
high ideals regarding the training of the voice, and the 
training of vocal teachers, have aroused widespread inter 
est and co-operation 

First of all, a highly accomplished faculty has been en 
gcged. Second, the students admitted all possessed the 
voice and scholarship demanded in the entrance require 
ments 

Mrs. Packer has received applications for catalogues 
from California, South Dakota, Indiana, Chicago, Penn 
sylvania, Boston, North Carolina, Manhattan and other 
places. While at present at her summer home in Stam 
ford, Conn., Mrs. Packer keeps in close touch with the 
othce of the school, which is open during the summer 
months 

Voice trials for the admission to the regular course, the 


evening course and the opera class will be held Thursday 


October 26, and Monday, October 30, from 9 a. m. to 1 
Pp m at 108 Montague street The school reopens 
November 2 and ends May 28, 1906. As the school session 

short, only four holidays are allowed—Thanksgiving 


Day, Christmas, New Year's and Washington's Birthday 
his coming season pupils of the school are to be admitted 
free to the concerts by the Brooklyn Oratorio Society and 
the Choral Art Society. Pupils also are invited to attend 
, 


musical entertainments given at the school 
Madame Aurelia Jaeger, the directress and first teacher 


f nging, 18 passing her vacation in Europe This com 
e season Madame Jaeger will have Victor Beigel as het 
issociate Other members of the faculty are (Gerrit 
Smith, theory; Bertha Firgau, German; Eduardo Petri 
Italian; Henry 7 Fi nck, musical history; Dora Duty 
Jone diction, and A, I Cordoza, fencing An assistant 


teacher of singing and teachers in me French languag« 


ght singing are to be appo unted later 


The Duel of ‘Sen. 


(From the Los Angeles Graphic.) 


7° DIE HARRIS, of Louisville, Ky. (“the place where 
« the Southern Pacific superintendents come from”) 


the clever young composer who is to astonish the East 
centres with her new piano concerto the coming win 
er I mention the fact for this reason in particular 
\ er Scharwenka says I can only express my amaze 
d gratification It is not only a fine work for a 
woman, but it is a fine work considered from any stand 

nt And what is more, if I did not know the comp: 

| si ld have declared it the work of a man 


| move that Mr Russell R. Dorr, the new president of 


the National Federation of Music Clubs, be made a com 
nittee of one to call on Mr. Scharwenka and pull his hait 
good. “The work of a man! The idea! 


Jaltian Walker for Worcester. 


1 wp meg WALKER has been engaged to sing at the 
next Worcester Fest Mozart's “Requien and 
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Tour Now Booking. 
J, ARMOUR GALLOWAY, 
53 East 56th Street, 

NEW YORK 
‘Phone: 8404 Piaca. 











HASLAM ELSENHE 


on. 8-4 ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 

POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
EW Direct Communication with European Managers. Address all correspondence care College of Music of 
2 Rue Malevtile (Parc Moaceau). PARIS. Cincinnati. CINCINNATI, OHIO. 


GLEN m™ HALL, 308 West 93d Street, 


THNVTon. am —___NEW YORK. 
oCoonRiN WN B® CONTRHRALTO 


Oratorio. Recital, Concert 
SOLE DIRECTION 
W E LS - Gh ge Be 6 op ag 
St. James Building, New York 


GRACE LONGLEY, 2222 





































Just Published by 


G. SCHIRMER, 


NEW YORK. 


SONGS OF THE PEOPLE. 





1. SONGS OF GERMANY. 
81 German Folk and Popular Songs 


Collected and Edited by MAX SPICKER. 


2. SONGS OF ITALY. 


@ Tuscan, Florentine, Lombardian and 
yther Italian Folk and Popular Songs 
Collected and Edited by EUUAKDO MARZO 


3. NEAPOLITAN SONGS, 
19 Neapolitan Folk and Popular Songs 
Collected and Edited by ZDUABDO MAKZO. 


ALL THE ABOVE HAVE FOREIGN AND ENGLISH TEXT 
Price, each, paper, set 61.00. Cloth, net 62 00. 
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Cuavutaugua, July 27, 1905 

| T may be said of Chautauqua that “Age cannot wither 

nor custom stale her infinite variety.” Each year adds 
to its popularity as an ideal place for education and recrea 
tion of the most healthful kind. The Chautauqua Summer 
Schools for 1905 offer about one hundred and eighty 
courses under more than eighty instructors, special atten- 
tion being given to English literature, which includes a 
study of history as well. Under the head of “Psychology 
and Pedagogy” nearly thirty courses are offered. There 
is a fine department of religious teaching; a library 
training class, limited to forty, is again under the direc- 
tion of State Librarian Melvil Dewey. The School of 
Music in class and individual work is administered by 
Messrs. Hallam and Dufft, of New York, Sol Marcosson, 
of Cleveland, and Sherwood, of Chicago. Mrs. E. L. 
Tobie, of Memphis, Tenn., an assistant piano teacher, is 
a valued coadjutor. Recreation clubs for boys and girls, 
men and women abound. Education and amusement are 
happily combined. 

The list of attractions offered this season would tempt 
an anchorite to leave his cell and “Hitch his wagon to a 
star.” 

Large crowds arrive daily, and many have come a fort- 
night earlier than usual. The Hotel Athenzum is filled to 
overflowing, likewise the cottages; in many instances hotel 
rates are demanded and obtained. The local management 
is anticipating a still greater influx of visitors who take 
advantage of the monthly excursions. President Roose- 
velt will be here on the 11th of August. Rooms have 
been secured in advance by many of his admirers to do 
honor to one who, when he was Vice President, came here 
six years ago and spoke to the G. A. R. veterans on “The 
Gospel of Work,” which his own life and character so 
beautifully illustrate. 

During eleven days of this month Director Arthur Hal- 
lam, chorus, choir and visiting soloists have done some 
great work, musically. : 

Last Sunday evening the sacred song service was made 
memorable by a performance of Rossini’s “Stabat Mater.” 
Nothing but unqualified praise is bestowed upen the work 
of the visiting soloists, all New Yorkers. Arthur Hallam 
showed fine discrimination in selecting such well known 
metropolitan artists as Frederick Martin, basso, Edward 
Strong. teror; Alice Merritt Cochran, soprano, and Adele 
Laes Baldwin, contralto. The production of Gounod’s ora- 
torio, “The Redemption,” marked the beginning of “Music 
Week.” The success attending its performance was most 
gratifying to the participants, and Director Hallam who, 
notwithstanding the constantly changing personnel of chorus 
rehearsals, obtains by arduous work satisfactory results. 
The splendid work of soloists and chorus was admirably 
supplemented by the excellent orchestra of young men 
from various sections of our big country, who play with 
spirit and unanimity. A harder worked body of musicians 
it would be hard to find elsewhere, yet such is their love 
for their art they respond cheerfully to every demand 
made upon their services. Harry B. Vincent is official ac- 
companist at the piano, and Lynn Dana, of Ohio, assistant 
accompanist; he is also a member of the orchestra. “The 





Prodigal Son,” an oratorio composed by Marry Vincent, 
(who is also assistant musical director of the orchestra at 
Chautauqua), was sung on Tuesday night. This composi- 
tion possesses merit as the work of an American com- 
poser, and has been sung by various choral! societies. 

Handel's “Messiah” was a gratifying success. The score 
had been judiciously cut, as custom now decrees. The 
orchestral score is simple and was well played. Mr. 
Strong’s tenor solos and recitatives were sung with the 
understanding mind of one who knows the reverence, dig- 
nity and pathos which such music requires. 

Mrs. Baldwin’s solo, “He Was Despised,” won hearty 
approval. Mrs. Baldwin has wonderful reserve power, a 
deep, rich voice, which thrills the hearts of her listeners. 

Mrs. Cochran is also a beautiful woman. Her voice is 
flexible and her technic good. 

Frederick Martin showed his familiarity with the work 
by singing without referring to the score. His “Why Do 
the Nations?” was an impressive interpretation. 

Dr. Staines, organist of the Albany Cathedral, official 
organist at Chautauqua, furnished resonant accompani- 
ments for recitatives and choruses. The work of the lat- 
ter organization was fine and showed effective drill. The 
climaxes and delicate shading were worthy of praise. 

The concert on Wednesday evening was most enjoyable, 
opening with the “Wedding March” of Mendelssohn's 
“Midsummer Night’s Dream.” “The Spinning Song” cho- 
rus (Wagner), well sung by the ladies of the Chautauqua 
Choir. Mrs. Baldwin's beautiful voice was impressive in 
Schubert's “Omnipotence.” Mrs. Cochran sang the diffi- 
cult cavatina from Gounod’s “Queen of Sheba,” also in two 
chorus obligatos and the leading part in a septet of Calcott 

Mr. Strong charmed everyone by his fine interpretation 
of “Love's Rhapsody” (Bartlett, ‘cello obligato by Mr. 
Meyer). Mr. Strong has a lovely lyrical tenor voice, un- 
der perfect control. It is very mellow, and one wonders 
at the reserve strength possessed by a man of such slight 
physique. That his method is fine is proven by the ease 
with which he attains an artistic climax. 

Mr. Martin is also a favorite and his jovial “Vulcan's 
Song,” from “Philemon and Baucis,” was a good de- 
scriptive bit of tonal coloring. His bass voice is rich and 
remarkably flexible. 

Mr. Sherwood played a ballade in A flat, Chopin, op. 47, 
and a toccata di concerto, op. 36, in his usual brilliant 
style and was accorded generous applause. 

Sol Marcosson’s concerto, D minor (Wienawski), was 
given a most hearty reception and encore. Sherwood as 
an accompanist is en rapport, so that Marcosson is sure to 
have admirable support. 

A novelty much enjoyed was the septet of Calcott, and 
the ensemble singing was excellent. 

Che quartet was supplemented by Mr. Hallam, Florence 
Ackley, soprano; Leona Owsley, of Atlanta, Ga., a beauti- 
ful young girl, whose alto voice is being trained by Mrs. 
Baldwin. Both Miss Owsley and Mr. Hallam (the latter 
in a new role) made delightful additions, as did also Mrs. 
Ackley. The finale was from “The Pirates of Penzance,” 
chorus and soloists being very spirited. Mrs. Cochran 
captured her audience by her charming “Waltz Song,” a 
bit of coloratura work, well done by one who excels in 
dramatic work. 

Saturday these artists from New York return East. 
Their places will be filled by Frank Croxton, Frieda Sten- 
der and others. 
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As a result of the impression made here by the work of 

the New York singers, all of whom are well known to the 


readers of THe Musicat Courter, bookings have already 
been made for other engagements in the near future. Mrs. 
Cochran, resides in Brooklyn, sings in the Tompkins Ave 
nue Congregational Church; she is well known on 
the concert platform, having sung with the Damrosch 
Orchestra, the Brooklyn Oratorio Society and other clubs 
She has been engaged to sing with Horatio Parker in New 
Haven in the autumn, in “St. Christopher.” Mrs. Cochran 
is a pupil of Oscar Saenger, of New York. Adele Laeis 
Baldwin, contralto, holds a position in the choir of the 
Marble Collegiate Church, Fifth avenue, New York, and 
has made many notable public appearances. She gave re 
citals during a London season, has sung with the Boston 
Handel and Haydn Society, was a much admired soloist 
at the St. Louis Exposition last September, and more re- 
cently at the Bach festival in Montclair, N. J 
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The programs at Chautauqua are excellent, for there 
have been many fine lectures on “Modern Masters in Mu 
sic.” Wagner, Schumann, Liszt have been the subjects 
of Bruce Gordon Kingsley’s lectures. This Friday morn 
ing, July 28, Silas G. Pratt lectured upon “The Soul of a 
Song.” Mr. Pratt organized the Apollo Club, of Chicago, 
in 1872, which has been an important factor in the musical 
world. His operas are “Lucille,” “Zenobia,” “The Triumph 
of Cohimbus,” and an orchestral piece, “Paul Revere’s 
Ride” and the “Revolution of '76.” His music drama, 
“America,” will be presented at the Amphitheatre tonight 


National Army Day, patriotic concert at 11 o'clock, Sat 
urday morning. In the evening, reading, “Taming of the 
Shrew,” Leland Powers. 

Tuesday night, August 1, Old First Night exercises, 
open air band concert. 

Wednesday, August 3, Denominational Day, concert at 
2:30 p. m., at Amphitheatre 

Soloists, August 1 to 27: Frieda Stender, soprano; Ada 
Hussey, contralto; Edward Calthrop, tenor; Frank Crox- 


ton, bass VIRGINIA KEENE 








Dr. Neitzei’s Music Analyses. 

R. OTTO NEITZEL has been offering great educa 
D tional advantages to the people of Berlin in his an 
alytical lectures on the Beethoven sonatas. In the second 
of these piano lectures he took up the peculiar structure 
of the Beethoven motive and movement and dissected 


them into complete lucidity, which served only the more 
keenly to point his observations upon the poetic content 
and style of the sonatas as a whole. The success of his 
efforts is indicated by the following press notices 
In his second piano matinee Dr. Otto Neitzel spoke of the s 

powerful stimulus which Beethoven received from his love of na 
ture, a stimulus which was the unconscious foundation for tl 
“Waldstein” sonata, and in profiting from which the master’s art o! 
color gradation, at first innate, and then developed to the 

keenness, came much to his aid. In the A major sonata, « 101 
Neitzel recognizes a spring breeze of fresh creat it shapes 
the starting point of Beethoven's last period The second part of 





the sonata, op. 111, which was written during the 
thoven’s composing the great mass, unconditionally sigr 
deity, and points the composer on the way to “finish his co 
honest endeavor.” While in single examples Neitzel demonstrate 
the individuality of the Beethoven motive and his art of movement 
structure, he did not omit in each movement and sonata to draw 
out the peetic conclusion, and to make clear the eminent penetration 
of the art work with soulful singularity, with feeling, and with 
fitting mood.—Volkszeitung, February 23, 1905 


From tne second matinee, which I attended last Sunday, I carrie 
away the conviction that such explanatory performances shou 
oftener be held before the musically educated public, since they 
contribute in an unusual way to the comprehension of the com; 
sitions, In the first part of his performance Dr. Neitzel treated of 
the peculiarities attaching to Beethoven's art of phrasing, while he 
substantiated his observations by examples chosen from the three 
sonatas named—a method of proof which he afterward and cor 
tinually employed. Further he went into the formation of the 
Beethoven motive, its structure, and its inborn relationship with al! 
the themes united in one movement. In the C minor sonata he 
showed with what great art the composer handled his motive, and 
how through the whole composition, no matter how great a contrast 
between single themes and parts, there passes one unified thought 
—Freie Deutsche Presse, February 22, 1905 





The Liége prize of 1,000 francs for a cantata with or- 
chettra was won by Emile Marnet, a ‘cellist, with his 
“Pro Patria.” The work will have its premiére at Liége 
on September 17. 
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ISSAY BARMAS 





| SSAY BARMAS, the eminent violinist, who has lately 
been called to the head violin professorship in the 
Klindworth-Scharwenka Conservatory of Berlin, is a Rus 
sian by birth, having been born in Odessa. At an early 
age he evinced signs of great musical talent, and accord- 
ingly went to Moscow, where he studied for five years 
under Professor Hrimaly. During this time young Barmas 
was awarded the degree of “Freier Kiinstler” and a medal 
for his exceptional gifts and serious endeavor. He next 
spent three years of study in Berlin under the instruction 
of Joachim, giving his first public concert in December of 
1899, and his second on October 6, 1900 Both of these 
appearances were of unusual merit, even for début-ridden 
Berlin, and met with remarkable and deserved success 
Since then he has repeatedly played in the German capital 
with ever brilliant success 

After his Berlin exploits the artist made a triumphal 
march through Germany, filling engagements in Cologne 
Magdeburg, Frankfort-on-the-Main, Baden-Baden, Bay 
reuth, Vienna, Leipsic, Hamburg, Warsaw, Budapest, &« 
At every appearance his playing, virile and artistic, broad 
with the breadth of a a sensitive, musical nature, deep 
with the depth of an ardent individuality, won him ovations 
from the public, and made his name soon to be placed 
among the few which represent the most promising of the 
younger violinists. One number especially, in which he 
never failed to win most genuine esteem was the fathom 
less Bach “Chaconne.” In this large nobility of tone, his 


untainted purity of style, and no less his governed mu 


sical emotion from the first revealed Barmas to be that 
rare combination in the field of music—the man in whom 
mind, feeling and technical mastery work together to pro 

duce one well balanced, splendid whole 
In January, 1901, Barmas became a teacher in the violu 
finishing classes of the Stern Conservatory. In the line of 
instruction thus opened to him his results have been no 
less remarkable than those he has won in the concert hall 
Thanks to his genial talents in this direction, within the 
short time of four and one-half years Barmas has brought 
out an unusual number of remarkably gifted pupils. The 
secret of his extraordinary pedagogic success rests princi 
| 


pally in his peculiar system of teaching, which consists 


mainly in a genial combination of the elegance of the 
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The musical education of the child has never absorbed the 
attention of the peopic es +t the present time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musica! principles upon which a musical education 
can be built 

For descriptive booklet and folder coctaining letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
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French school with the earnestness and depth of the Ger- von Voigtlander, in the first movement of the Mendelssohn 





man methods. Especially striking is his system of un- concerto (with orchestra) ; Carmen Maclntyre, in the Bac 
noticeable changing of the bow, which produces wonderful air, Schumann's “Traumerei,” and the Rameau-Burmest« 
smoothness and beauty of tone, and ease of technic for the gavotte, and Maurice Rubinstein, Johannes Woiku and 
left hand. That Barmas’ pedagogic powers have been rec Max Ronis in movements from the Vieuxtemps D minor 
ognized by his own compeers is amply attested by the Brahms and Beethoven concertos respectively ull three 
fact that at the recent series of pupils’ concerts given by with orchestra). To have eight pupils play in the closing 
recitals of so immense a conservatory as the Stern is a 
tonishing and merely suggests the high place which 
Barmas has won for himself by | onscienti 1 in 
spired teaching of the viol 
From among a ! t of commendatory criticist the two 
following notices of Barmas’ playing have been selected 
as examples of the esteem in which $s artistic endeavor 
ire held 
Issay Barmas play« Ba I Nee ( 
the ¢ ? I 
number eve 2 t ‘ y ect ent ' 
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Issay BarMas ate 
the Stern Conservatory, no less than eight of his disciples Gaston Rorch. v . 
took part, to wit Berita Villier in two movements ‘ t with tt ( avo Pity : neiasten 
from the Bach E major concerto; Ellen Byk, in the Saint een appointe ‘ a t ] 
Saens A major Loncertstuck Else Daegling, in two re and rdu t thre . 
‘ pap gw ex 
movements from the Wieniawski D minor concerto; Edith ent wor ew fi 
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(CORNER AVENUE DES CHAMPS-ELYSEES, 
PARIS, JULY 17, 1905 
{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of THE MUSICAL COURIER | 


14 RUE LINCOLN, 


HE following are the results of the piano exam- 
mations (preparatory classes) at the Conser- 
vatoire 

Male Pupils—Medals, first class, MM. Trillat 
and Ciampi; second class, no award; third 
class, MM. Dieschbourg, Moraud and Naudin, 
Female Pupils—Medals, first class, Mlles. Landsmann, 

Deroche, Brazillier, Ruffin; second class, Miles. Bergez 

Cazalon, Royé, Estéacle, Suzanne Canale, Goetz; third 

class, Miles. Macpherson, Renelle, Vagner, Germaine Du- 





bois 
eS & 

In the above list of successful candidates the name of 
Mile. Macpherson represents an American girl, Jessie 
Georgiana Macpherson, fourteen years old, admitted in the 
autumn of 1903 to the Conservatoire, of which she has 
now become a laureate. Miss Macpherson competed this 
year for the first time, and although awarded only third 
meda!, was, in the opinion of many who heard her per- 
form, entitled to higher distinction, which no doubt she 
will attain next year, as she is still very young 

The test number for this year’s piano competition was 
the concerto in F sharp, by Ries. 

 & 

Jessie G. Macpherson, with her mother, and her father, 
who has joined them, will spend the summer vacation in 
the Northwest of America, returning to Paris in Novem 
ber next 
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Results of the harmony examinations at the Conserva- 
toire last Tuesday: First prize, no award; second prize, 
Mile. Ganaval; honorable mention, first class, Mile. Dauly; 
second class, Miles. Milliaud, Alice Morhange, Bussiére 

The members of the jury were MM. Th. Dubois, Fauré, 
Pierné, Taudou, Leroux, Pugno, Lefebvre, Mouquet, Caus 
sade and F. Bourgeat, secretary 

eS & 


Examinations in counterpoint and fugue: First prize, 


MM. Dumas and Bazelaire; second prize, MM. André 
Gailhard, Nibelle and Mlle. Marthe Grumbach; honorable 
mention, first class, MM. Cools, Pollet and Borchard; sec 
ond class, MM. Flament and Bertrand. 

The jury were MM. Th. Dubois, Lefebvre, Guilmant, 
Pugno, Biisser, Lucien Hillemacher, . Dallier, Galeotti, 
Mouquet and F. Bourgeat, secretary. 
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The public examinations of the Conservatoire, which 
follow the preparatory competitions, will be held this year 
at the Opéra-Comique, as follows: July 17, at 9:30, con 
trabass, viola, violoncello; July 18, at 1:30, singing (male 
pupils); July 19, at 1, singing (female pupils); July 20, 
at 12, violin; July 21, at 9, harp and piano (male pupils) : 
July 22, at 1, Opéra-Comique ; July 24, at 12, piano (female 
pupils); July 25, at 1, Opéra; July 27, at 12, flute, oboe, 
clarinet, bassoon; July 28, at 12, horn, cornet-a-piston, 
trumpet, trombone. 

To which must be added the examinations in tragedy 
and comedy. 
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A concert of the pupils of M. Liotaud-Belloc, violin pro 
fessor, was held on the 25th ult. under the direction of 
Mme. de Faye-Jozin, composer and “Officier d’Instruction 
Publique,” in the Salle des Fétes, Billancourt. 

Some ten of Mme. de Faye-Jozin’s works were per 
formed, among which may be mentioned “Cloches du Soir” 
(“Evening Bells”), recited by Mr, Nelson, the composer 
presiding at the piano, and several pieces for the violin 
The artist herself received great applause for her recitation 
of “Le Medallion,” adapted from the antique, in the pres 
entation of which the gifted composer showed her powers 
also as poet and interpreter 

Mile. Broquin d’Orange, who possesses a fine voice, ren- 
dered several melodies of Mme. de Faye-Jozin in excellent 
style. 
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The open air theatre at Béziers, where, on August 27 and 
29, a performance of “Les Hérétiques,” a lyric tragedy by 
\. F. Hérold, music by Charles Levadé, first Grand Prix 
de Rome, will be given, is now in the eighth year of its 
existence. Among works which have already been given 
with brilliant success may be enumerated “Déjanire” (mu 
sic by Saint-Saéns), “Promethée (Gabriel Fauré), 


“Bacchus Mystifie,” a graceful ballet by MM. S. Sicard 
and Max d'Olonne; “Parysatis” (Saint-Saéns), and 
Gluck’s “Armida.” 
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At the Casino Theatre, Vichy, Massenet’s “Le Jongleur 
de Notre-Dame” has just been given in first rate style. 
This theatre has been the scene of various successes this 
season, notably that of “Lucia di Lammermoor,” in which 
Yvonne de Tréville’s beautiful voice was much praised 

“La Reine Fiammette” is shortly to be produced 

 & 

[he annual Salon de la Société Nationale des Beaux 
Arts will, on the initiative of Paul Viardot, include in 
future a musical section with a jury chosen from among 
the most eminent living composers, under the presidency 
of Gabriel Fauré. The works to be performed in public 
will be selected by this jury, and composers wishing to 
enter their works should address them early in spring to 
the Secretary's Department of the Salon, just as artists 
now send in their pictures. During the Exhibition at the 
Salon the musical compositions approved by the jury will 
be performed in one of the halls of the Grand Palais, 
where acoustics are favorable 
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On Friday last, the day of the “Féte Nationale,” the 
gratuitous performances at the various theatres were: 

Opéra-——“ Aida.” 

Comédie-Francgaise—“Les Phéniciennes,” “La Farce de 

Maitre,” “Pathelin.” 

Opéra-Comique—“Carmen.” 

Odéon—*“Britannicus,” “Les Folies Amoureuses.” 

Gymnase—“Second Ménage.” 

Porte Saint-Martin—“Le Bossu.” 

Gaiété—“Champignol malgré Lui.’ 

Nouveautés—“L’Ange du Foyer.” 

Athénée—"Ceeur de Moineau.” 

Dejazet—“Tire-au-Flanc.” 

Cluny—“Le Pacha du Bataillon.” 

Nearly all the theatres which gave gratuitous perform 
ances on the national anniversary included the “Marsel 
laise” in the program. It was sung at the Opéra and de 
claimed at the theatres 
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The two principal Government institutions, the Opéra 
and the Comédie-Frangcaise, closed for the regular season 
on July 15, the former with Gounod’s “Faust” and the 
latter with “Le Duel.” 

The Opéra-Comique closes this week; likewise the 
Odéon. 

Se & 

Harry B. Cohn, of Montreal, Canada, after visiting Lon 
don, where he enjoyed the opera performances at Covent 
Garden, especially Puccini's revised “Madame Butterfly,” 
has crossed the Channel to do Paris and take in the vari 
ous sights, including the “Fourteenth,” on the boulevards 
After Paris Mr. Cohn will Germanize a bit at Leipsic and 
Berlin, returning home August 24 aboard the Canada, of 
the Dominion Line : 
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Rollie Borden-Low, the well known American singer, 
and her mother, Mrs. Borden Carter, have arrived in 
Paris. Before coming here, Mrs. Borden-Low gave a most 
successful song recital in London at Bechstein Hall 

leaving Paris Mrs. Borden-Lowe will go to Munich, by 
way of Switzerland. Mrs. Borden Carter, who by the way 
is a delightful conversationalist, is having “the time of 
her life” in an automobile. She will leave next week for 
Vichy, where, with Yvonne de Treville and family, she 
will have something more enjoyable than mere “Vichy.” 
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Some interesting concert programs from Bad-Nauheim, 


Germany, have come to hand, in which the American cor 


net virtuoso, Paris Chambers, was the great attraction 
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During the celebration of the marriage of Maurice 


Grandjean, a brother of Louise Grandjean, of the Paris 
Opéra, with Jeanne Hédin, daughter of the director of the 
the following music 
was rendered by artists from the Opéra 
“Pater Noster,” M. Delmas; 


casinos at Pau, Royan, Ostend, &c., 
Niedermeyer's 


Gounod’s “Quoniam,” M. Del 


mas; Gounod’s “Ave Maria,” M. Affre et M. Boussago; 
Massenet’s “Thais” (meditation), M. Laforge 
<< 


rhe following notice has been posted up in the cor 


ridors of the Opéra-Comique, referring to the examina 


tions of the Conservatoire 


“Ladies are directed to remove their hats before being 
admitted to the orchestra and balcony. This is with a view 
to the convenience of the public And incidentally to 


the box of the caretakers and “ouvreuses,” 


the female ushers 


benefit strong 


es 


Académie des Beaux-Arts has awarded the Houfle 
for 


rhe 


vigne prize, value 5,000 francs, to Georges Marty his 


“Daria,” which was performed this season the 


de his 


is awarded every four years to the author of some notable 


opera 
Académie Nationale Musique, the Opéra prize 
work in painting, sculpture, architecture or musical com 
position 
oe eS 

4 committee has been formed to take care of the inter 
of 
similar to the coypright by which literary interests are now 
of MM. de 
Camondo, Marcel Prévost, Olivier Sainsére, Cheramy, the 
Albert Dubufe, 
other artists 


ests artists and their heirs, by securing to them rights 


protected. The members this committee are 


painters Besnard, Carriére, and several 
oe & 
Naples comes the report that 
Menotti, 
I hear that 


“Armide et Gildis,’ 


From an opera entitled 
shortly 


Mr 


1s 


Karénine,” by Sig. Antonio will 


be produced at the Mercadante 


Anna 
Theatre 
Camille de Sainte-Croix, author of 
bringing out a play on the same subject, to be performed 


at the Vaudeville in Paris 
fe & 
Francis Rogers, the New York baritone, and Bruno 


Huhn, composer-pianist, of the same city, were for a short 


time in Paris 
ce <= 
Sylvia Marcello, from Florence, Italy, accompanied by 
her friend, Emma Etelka Rombauer, has been spending 
some time in Paris. At home Miss Marcello was Miss 
Eleock, of New Haven, Conn., but after her successful 
operatic début at San Marcello, Italy, the singer thence 


forth retained the stage name of Marcello in memory of a 
happy beginning 
Cf 
The death has just been announced of Léon Achard, the 


eminent tenor, who was born in Lyons on June 16, 1831 
He started a brilliant career by obtaining a first prize for 
singing at the Conservatoire and soon afterward made his 
début in the Théatre Lyrique in “Le Billet de Marguerite.” 
During ten years he was attached to the Opéra-Comique, 
and then became one of the members of the Opéra, where, 
1866, he created the Wilhelm Meister in 
*‘Mignon,” Galli-Marié 

Mr. Achard gave up the stage a long time ago to become 
a teacher, and until he retired definitely some years ago, 
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was one of the most appreciated professors of singing at Joha Paul Jones in Music. 


the Conservatoire 
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$ t | | Never 
look at the draggled garlands and extinguished arte ' mi " 
IX The Rev \\ S } t 
where the night before music and dancing had it all the , 
( \ Allegory 
own way A “cantonmer,”’ who is beginning to tidy uy 
the place, recognizes one of the gentlemen, and salutes 1 The National Conservatory of Music. 
ull he } } iddl . 
} t s t m th dc is cx ) LER 
spectiully, whereupon the straw hat m the middk c EPTEMBER 2 the National Conservatory of Musi 
teously waved And President Loubet, flanked by M - ET i ae j . . As pre 
Combarieu and Colonel Fraisse, continues | walk, chat ' ( RIER, t \ 
‘ r " 
ting gaily with his companions v mowed { eet May 1 to the 
= D ’ 19 West | wer 
, | ; 
Last echo of patriotic enthusiasm - — N 
“Garcon, a bock ( i i n n the mx 
, \ ' { t] 
' ight or dark. sir \ i e heart 1 the 
ow it 3 tuat : , , e for auiet ref 
Tricolor De_ma-Here ‘ : ‘ ' -~ 
————— = ent \ rib f New \ t f re 
le nt + 
Charles Clark at Nice. \ ‘ a , 
‘ xcep sdvat 
Ht} American baritone’s iccesst singing t t f 1 cor ' Th 
Riviera is told about in the two pre tices re ¢ departm« t | preparatory 
produced below r 1 ct y a stro i ty ? \ r i 
Charles Clark, an Amerx bar < ‘ | . ‘ 1uwht by ‘ 
was not superficial He was warmly appla Der Hussa ernst . estra and 
“Der Arme Peter” and “Ich Grolk t eder by Schumann sung 
in Germar “Chanson Triste,” by Dupar« Toast by Marty , Ww 
. . m -_ 7 
I'Heure Exquise,” by Hahn, and “La Cloche Saint-Saé are ‘ . . pul ! nies 
French Mr. Clark is in the possessior f a powerful + “ “ t! lp lent | | ber egard 
he manages perfectly He excels in the selections of wer a +} i < } 
‘ « ‘ Dy r September 
also in those of tenderness, the medium tint are ‘ ate 
, ctwee i \ " i tm ' 
but a s interpreted with a great dea f fe ng a t 
After several recalls he was obliged to sing some new song " — - 
won for him warm and enthusiastic applause.—Le ] 1 M Mrs. Rich to Enter Vaudeville. 
Nice, February 15, 1905 ! 
—s 995 ULI POTTER-RICH, the concert and church s 
Charles Clark has taste and accurate express " ! ‘ ned ‘ tract tor appearance n hig 
better advantage the sobriety of his gestures because happily } ' re ' New 
counts only on his physiognomy and his we to interpre « " ‘ 
ments in play ‘ , 
Although little acquainted with the German language fa re vesediglen, : Mian 
charm t« r Latin cars, we were ‘ nicreste Der t When the theat ca per Mr Rich wi 
Peter” and “Ich Grolle Nicht,” by 5 mann ' ® yw h | \ 
Mr. Clark's diction must be of the rest; } ice is { grea : ‘ " \ te R ios 
range, sufficiently brilliant and c x 
ducing in the sweetness He * ever correct getting the rest ' ros . ‘ pr . we R 
effects with his voice the p ! pr ) the t r of th \W I ‘ 
Mr. Clark pronounces the Fret per fe wh sag "1 ’ ( | A fte ' ying ' 
ty in a singer, even were he not a foreign« but that whicl ng . ,7 ‘ ent t } as | } 
eache l 
larizes it in a sense profoundly artisti s the compreher , | . , , 
he possesses and gives to certain modern hes f wor . crank ‘ wi Bing ngian ' ve . 
nature ry mpat t ! ‘ rt ue new 
Thanks to Mr. Clark, we clearly lerst 1 the K f i \l kk ‘ { pitt rgrins 
Dupare in his “Chanson Triste.” There is greater « gy e ohe ; » oo tie , 
give an artist Les Echoes de Nice, February 9 ; , - 
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(From the Brooklyn Eagle 


JUSTIN THATCHER, Teno 





Spee [E, the great Spanish violinist, ha ke FOCAL INSTRUCTION 

musicians, a belief in talismar His part re_ernone: 2018 Columbus. Long Acre Studies: 756 Seventh Avenue 
cot n the forn fat eplica ‘ y 

tari ohh aa HARPER, =s:00. 
sate would not dare to play at a cor y 

iol were mewhere about | per 


Arcade Bulidinga, 1947 Brosdway. NEW YORK 


SPECIAL! 


Loudon G. Chariton announces David Bispham, Mime. 
Piper, Mme. Fisk and Kelley Cole with Miss Cave at the 


Piano for 24 Performances beginning Nov. 13 in Grace 


Wassall’s beautiful 


“SHAKESPEARE CYCLE’”’ 
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Whose success last season was so 
pronounced, will play Sixty Con 
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NEW IN MUSIC PUBLISHING. 


HE success of Puccini’s “Madam Butterfly” in London 
did not astonish those who had heard it prior to its 
production at Covent Garden and who had studied the 
score. The work is unique and of such interest that the 
Ricordi piano and vocal score should be acquired by all 
who desire to learn of the progress of the modern Italian 
operatic school. It is on sale here at the Boosey & Co. 
house, 9 East 17th St., with Italian text, of course. Pub- 
lished with exceeding liberality of space, the plates and 
paper being of high degree, the score can be read with in- 
nate satisfaction. 

New songs published by Boosey & Co., of London, some 
of which are grateful, while others again are interesting, 
are herewith listed: 

By Amy Woodforde-Finden: Six songs, a set, called 
“A Lover in Damascus,” and a new edition of the four 
“Indian Love Lyrics.” These excellent songs are all char- 
acteristically Oriental—either Syrian or Persian or Indian, 
as the subject calls for. Also an Arab love song, “Light 
of Mine Eyes.” The fee, or license, for singing these songs 
is officially released on the title page. 

So is F. Paolo Tosti’s “I Am Not Fair,” dedicated to 
Melba. This is a Ricordi publication, but handled here by 
the Boosey houses 

A song, “In the Dawn,” by Edward Elgar, published by 
Boosey, would really not call for attention if Elgar were 
not what he now is. It is not an inspired lyric; pretty 
hard work in it and no results. But then, that is merely. 
after all, an individual opinion, as all these views are, and 
it can be shelved by saying, “let it go at that.” 

The Boosey house here also handles Hatzfeld & Co.’s 
publications and there are songs sung by Kennerley Rum- 
ford, the husband of Clara Butt, called “Songs from the 
Turkish Hills,” poems after Abd-ul-Mejid,” music by 
George H. Clutsam; the special one is called “I Know of 
[wo Bright Eyes.” The text is verse, but we see no par- 
ticular poetry in it. Some one knows of two bright eyes 
and of two bright arms and of two cheeks watching or 
prepared to greet him; Myrra is the girl’s name who owns 
this property and he sings to her that he will return soon. 
All very neat, but the verses are really not poems, not 
even in the turkey sense 

Chappell & Co. is also a Boosey participation, and music 
under that publication title is also handled by the Boosey 
house here in New York. A song by Teresa del Riego 
called “Happy Song” is full of spirit and animation, arid 
“St. Agnes Eve,” by Richard H. Walthew, is nearly duller 
than it can possibly be. The left hand figuration is actu- 
ally pristine 

Hamilton Harty’s “Sea Wreck” is an excellent dramatic 
song, the climax being effective and striking; but “The Sea 
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FRANK CHRISTIANER, Director of Tours 


hath its Pearls,” by Ellen Cowdell, is merely on the old 
English ballad lines, and we prefer the old ones, even at 
the risk of being called ungallant. Cuthbert Wynne writes 
well and has technical command. “A Star Story” would 
be better if it were as good as “The Little Wiite Sun” 
(Sun, not Son). 

The publications of Enoch & Sons are also kept and 
probably sold by Boosey & Co. here. Some of Landon 
Ronald’s songs are published by Enoch and some by 
Boosey. “If I had Wealth,” the well known “April's Here” 
are Boosey’s, and “Six Love Songs” and “Four Songs of 
the Hill” are Enoch’s. Mr. Ronald is an experienced song 
writer and has caught the momentary taste, which he sup- 
plies gracefully and graciously. The songs are adapted 
for musicales, salons and at homes, and should be looked 
into by singers who are anxious to be en rapport with what 
is going on. 

There is also an excellent French song by Charles Cuvil- 
lier, “La Rose au Rosier Blanc,” and three song poems of 
little musically intrinsic value by S. Coleridge-Taylor; in 
fact, they are beyond simplicity 








Marie Hall in Great Britain. 


OLLOWING are a few of the praises that sounded in 
Marie Hall’s wake after her triumphal tour of Great 


Britain : 

As an executant Marie Hall 
tion. At any rate it is hard to conceive anything so complete as her 
which gave such pleasure 


seems to be going on into perfec 


playing of the gentle and graceful music 
to yesterday's audience. The beauty of her phrasing, the sensitive 
round technical excel 


ness of her melodic expression, and her all 
London Daily 


lence left nothing for the generous hearer to desire 
Telegraph. 

As regards technic she has practically nothing to learn, and the 
dazzling brilliancy of her execution remains 4s astonishing as ever 
Her program, as we have said, was singularly exacting. It included 
sonatas by Bach and César Franck, a concerto by Wieniawski, a 
charming group of short pieces by Mozart, Couperin and other com- 
posers, and the usual Paganini fireworks to finish with. Throughout 
the concert she was in wonderful fine form, and the applause with 
which she was greeted was tremendous, so that at the end, after 
half a dozen recalls, she was obliged to add an extra piece.—London 


Daily Graphic. 





All through the afternoon there was not a shadow of inaccurate 
intonation, the tone was fuller than formerly and more individual, 
and the technic, especially Wieniawski's concerto in D minor, surer 
and more brilliant. It was clear, too, that Miss Hall is no mere 
technician. The performance of Bach's sonata in E, and César 
Franck’s violin sonata, in which Herr Petri was the pianist, proved 
that the promise she at first showed of becoming a genuine artist 
has been fulfilled.——London Daily News 





Paganini’s “Hexentanz” served to show Miss Hall's marvellous 
powers of legerdemain, in which she drew forth some weird ef 
fects from her instrument. Her playing throughout the concert 
was superb, and gave great pleasure to the large audience.—London 


St. James’ Gazette. 








MARIE HALL 


Holds with Paderewski the English record for phenomenal receipts and success 


(THE EMINENT VIOLINIST) 
In America from November to March, 1905-6 


She seemed, indeed, in some respects to play with somewhat 


her powers as vir 





greater feeling and expression than before, wh 
t demands whict 


tuoso are equal to, as before, the most impossible 


could, or at any rate should, ever be imposed upon them.—Londor 
Westminster Gazette 

There was no indication of any diminished popularity at the 1 
cital she gave on Tuesday afternoon at Queen's Ha and f 
serried rows of her admirers came enthusiastic plaudits Ar ‘ 
did she deserve them. She played on Tuesday with a breadth at 
beauty of tone most admirable and enchanting.—London M ¥ 


Advertiser. 





Marie Hal!’s returr Lor n wa i ways a tr " 
ably the most gratifying one that has fallen t er share s r 
meteoric début Londor 

At the close the audience a rded the y a r a perfec 
ovation, and after repeated recalls Miss Hall responded with a 
encore Birmingham Daily Mai 

" 

There is no doubt as to her place a ng the g 
Birmingham Evening Dispatc} 

* ©* * Miss Hall may become the greatest lady nist on rec 
ord.—Birmingham Gazette 

Showers of octaves, double note scales, and flute like 
were played with unerring accuracy Manchester Guardiar 

There was a good audienc« Marie Hall fully realized the high 
est anticipation yesterday, and succeeded in adding to the mechar 
cal dexterity of which she possess so large a share r of 
feeling which proves her to be an artist Manchester ( 

Miss Hall greatly excelled herself so that wit it doubt, she as 
tonished even those who had heard her before - FF 2 H 
has reached a point of artistic excellence that si 1 make all 
British people very proud of her Manchester City Ne 

The crowded state of the Philharmonic Hal! was ot ght 
have been anticipated Maric Hall's violin ; x c f 
general admiration Liverpool Courier 

In many respects Miss Hall has advanced i: er ast 
season; her style is more matured, her tone seen t | 
volume, while her technic is quite phenomenal.—Glasgow Evening 


Citizen. 


It would be difficult to compare instinctively Marie Hall’s playing 


with that of her rivals, and to point out precisely its distinguishing 


features. Let us say simply that her great fame rests on s 
foundations; her technic is unsurpassed. * * * In brief she has 
the “natural magic” of “genius.”—Glasgow Evening News 








Jertha Harmon Force, the soprano, is staying at Bar 
Harbor, Me., and August 8 will sing in “The Creation” 


at that resort. 


Louise Dotti, who is spending her vacation in New Bed 
ford, Mass., was in New York last week. Mme. Dotti re 
sumes her position at the College of Music, Cincinnati, in 
September. 
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Musical Briefs. vacancies for music teachers in schools and colleges all Carl Hasselbrinck, the violinist, is also at Edgemere, his 
over the country. In the last few days so many requests stopping place being the Edgemere ( 
—_—__—.__—__ for competent teachers have come in that she finds herself 
Nettie Vesta, who has risen to the prima donna ranks, unable to meet the demand. Mrs. Babcock requires espe Irvin Eveleth Hassell is at Far Rockaway 
is continuing her success at the summer season of opera cially vocal and piano teachers of experience, and has a 
in Elmira. Miss Vesta received high praise from the crit good opening for a Leschetizky pupil. She has also a va At the first commencement the All Freeman 
ics for her singing and acting im the role of Phyllis in cancy tor a solo church soprano in a Southern city tud Scranton P recently e teachers represented 
“Tolanthe.” were Cordelia W. Freeman, v Harold S. Briggs 
— Mindell Kingston, who was a favorite soprano in society ul und Julia C. Allen, vio Medals w awarded 
Effie Stewart, the sopra has g at a number of : calc lew years ago, 1s now winning new laurels as_ as follows Gold Med Ant Powe A lhe Kellow 
ner ¢ erts si the idd of Tune \Today August 2 inger in vaudeville Few of her hearers on the Keith vocalist Frances Budd, Eleanor Clemons, M Edwin 
he is be the s st a cot ¢ in Se er er" N.Y ircuit W 1 lit her with ever having had social am Conne violinist Silver Med Ethel Sn Mal 
by the Binghamton Band, of which Charles Knapp, t! o I “ d be probably surprised if informed Chase, Ora Hull, Hazel Winter Bessie Powe Mau 
widely wn banker of t ction, is the musical dire hat had contemplated an operatic career The May, vocalists; Carrie Koch, | Gibbor (it \\ 
oe An npanied by the band, Miss Stewart wil 12 ng waiting even a small part with the Metropolitan Helen Foy, Nellie Robinson; Mast Richard | t, Ra 
Dich Theure Halle.” fr rannhauser The soprano pera ( ip W » trying for Miss Kingston's tem mond Georg ind George Macé iach Gold 
will a ing thi nce “In Rose Tim and “Because erament, however nd she cl vaudeville She has a Med Laura Meldrum irmony 
f ¥: - g y Howard } net f New York fresh and powe f t woman and sing Candid n graduation cl 06 are Betty Stach 
a th | d nd r rabiy house, M el Lida H | Bly Mr 
Elliott Schenck will return fre Europe on the Grat \. Ko! V 
Waldersee the second week August, and immediately « Fr we map t-Flor wi 
arrival in New York will begin rehearsals for the Wagner ke cle ' ‘ B. Di Mille ea W h er home 
performances to be given by Henry W. Savage ng J 5. W ‘ ! , coaching 
1 mony (>) ) l \“ to New York 
Mrs. Fdmund Severn is teaching at her New York studi Mrs. Byr y : Ite ing 
th immer and ame the pupils are some promising stu Island Park music festival with flattering . t et Fost nt : 
lents from out of tow: ek. | r tol im to x 4 pend ‘  N ' \ug 
ition, Mr Byrne-lvy made a brief \ A] \ 
Mrs. Philopena Tyrrel! f Bridgeport, a dramati wi gave a concert in the | pal & il » I . War | ‘ hill 
pran s making @g progre Mrs. Severn expect J 29 | N. \ M | 
pre Mrs. Tyrr i ct se fans S ler, { b " gaged to \ 
he German Reg I with t Ap 
Just ne and Emile Batho, s prano al d contralto, are two { b nr 4 ca M Schroed pa Tt a busy - 
young women with exceptional talent and v ( to judge fron P t t gage ; 
\A 
= ments 
nrad Wirtz and Mrs. Wir f the Wirtz Pia 
School, are resting in the Shawangunk Mountain I G 
. THE VOICE Art of Ginging 
The International Mu il and Ed t il Exchange, of ( ir N.S ea t] | Percy A. R. Dow 
which Mrs. Babcock is the head f the busiest New York 1 A number gers are prepa 15tl Lerkin 6t.. San Frenocisce, Cal. 
places in Carnegie Hall Mrs. Balx k I on n her b Oks inder Mr. Sa Mir Sar instr { ext OAKLAND 8TUGIO, BABONIO TEBPLE, 
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Russian Pianist 


Tour Now Booking, Seeson 1905-06 


Direction of J. E. FRANCKE 


Steinway Hall, New York 
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Cable Address: 


—— PARIS, FRANCE. 


ALEXANDRE GUILMANT, President 


New 


~The Guilmant Organ School 


WILLIAM C. CARL, Director 


Rc-opens Tucsday, October Tenth 


with increased facilities in all departments 


catalogue, now ready, will be sent on application. 


34 West |I2th Street 
New York 
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Ocean Grove, N. J., July 31, 1905 
EXT Saturday evening Handel's “Messiah” will 
be given here and all know in advance that an 
audience of 10,000 will be present. Nowhere 


else in America are conditions so favorable to 





give the very best rendition of oratorio as at 
Ocean Grove. With the largest festival hall in the world, 
beautiful in design, acoustically perfect, a chorus of nearly 
700 voices and an orchestra of about seventy, trained daily 
to a point of perfection, and with a conductor who has 
been brought up on oratorio since boyhood, the very best 
results can be obtained 

The chorus will be composed of the New York Festival 
Chorus of 300 and the Ocean Grove Chorus of 400. For 
this performance the Jersey Central Railroad will run a 
special express train from New York, leaving Liberty 
street at 1:30, for the very low round trip fare of $1. Re 
turning, the train will leave Asbury Park at 11 o’clock and 
make the run to the city in one and a half hours 

Che soloists for this performance will be Anita Rio, 
soprano; Janet Spencer, contralto; Theodore van Yorx, 


tenor, and Julian Walker, basso. The conductor will be. 


Tali Esen Morgan 


 & 
Saturday evening, July 29, Geibel’s new cantata, the 
“Nativity,” was repeated before a large audience. The 


soloists were: Elia Marx, soprano; Mary Byrne Ivy, con 
tralto; John Young, tenor, and Louis F. Haslanger, bari 
tone, It was a very enjoyable performance, all the soloists 
doing excellent work 


fe & 


Last week Tali Esen Morgan left his work at Ocean 
Grove for a few days to conduct a musical festi 
val at the Allegany Grove (Cumberland, Md.) Chau- 
tauqua. On Thursday evening he conducted the oratorio 
“Elijah,” given by a chorus of es50 voices and the Pitts 
burg Festival Orchestra The soloists were: Anna Ger 
trude Clark, of Pittsburg; Bessie Bonsall, of New York; 
Daniel Beddoe, of Pittsburg, and Dr. B. Merrill Hopkin 
son, of Baltimore. An audience of 2,000 was present, with 
seating capacity only for 1,400. On Friday evening “The 


RAFAEL J O Ss 





Rose Maiden” was given with the same chorus, orchestra 
and soloists. Both performances were highly successful. 
eS = 
Tuesday evening Mr. Morgan conducted a concert at 
Thousand Island Park, N. Y., where he has control of the 
summer music, Tonight he will be back in Ocean Grove 
to conduct chorus and orchestra rehearsals of “The Mes 


siah.” 





Success of Harold Bauer. 
A N interesting letter has been received from Harold 
Bauer by his manager, Loudon G. Charlton, who an- 
nounces another transcontinental tour of the popular 





pianist 

“As to my doings since I left the States,” writes Bauer, 
“they are many and various. When I left New York last 
year I went to South America and gave a series of con- 
certs in Rio Janeiro, Sao Paula, Buenos Ayres and 
Montevideo. Returning to Europe in September, I com- 
menced the season over here with an extensive and very 
successful tour in Spain, proceeding from thence to Hol- 
land. I gave twenty-six concerts in that country, which, 
with two or three appearances in Paris, brought me to 
the end of 1904. In January I played in Brussels, Paris 
and London and filled up that month with a tour of six 
teen concerts in the English provinces. In February ! 
gave a series of recitals in Paris and fulfilled a number 
of private engagements, playing also in the French pro 
vineial towns (Bordeaux, Lyons, Marseilles, &c.) In 
March I went to Germany and gave concerts in the prin 
cipal cities, then to Berlin, Frankfurt, Dresden, Leipsic, 
Breslau and then * ckgeragr to Switzerland, where I gave 


I returned to England, and since that time I have been 
moving backward and forward between London and 
Paris. In fact, | have just returned from London, where 
I gave the last concert of my season last Saturday. I have 
nothing more to do now until August, when I am going 
to Spain for some concerts in two of the principal watering 
places, and I purpose to sail for the States on September 2 

“All in all, I have given some 150 concerts since I left 
the United States, and the European season, which is just 
closing, has been the busiest and most successful I have 
ever had. I shall employ my time now until I sail (as | 
hate to be idle) in giving lessons to a number of students 
who have come from America for that purpose, and in 
preparing an entirely new repertory for next season 

“I have just been offered, at a very large salary, the po 
sition of head of the piano department in the new mu 
sical conservatory of New York that is to be opened in 
October, and have felt compelled to decline it, as my Euro- 
pean engagements next year will not allow me the time 








Statesmen in Masic. 
(From the New York Sun.) 

T times the Hon. Joe Cannon has seemed a little harsh, 
A if not positively compact of jars, and yet we always 
felt that he was full of hidden melodies 

He is. He has just been set to music 
“splendid band” is playing “Our Uncle Joe” at Wonderland 
Park, Danville, amid “a torrent of applause.” The music, 
written by Signor Fanciulli, is described as “bright and 
catchy.” So the measure of Uncle Joe’s fame runs over 

Now, will not Signor Fanciulli write something grand 
and plaintive, wistful and tender, sweet and solemn, on 
the Skyscraper Statesman? Something that has in it the 
waving of pines, the swaying of poplars, the weeping of 
willows, the tremulous waver of silver maple leaves, the 
gravity of cypress and the melancholy swish of cemetery 


Fanciulli’s 


grasses? 

Mr. Cannon begins the grand march. All our statesmen 
will want to be set to music; but we are sure that none 
other has so much music in him, none other can pour forth 
notes so mellow and magnificent as the Hon. Charles War 


ren Fairbanks 








American Musician Abroad. 
ARIS W. CHAMBERS, the American cornet a piston 


virtuoso, has won new honors at two concerts re 
cently given in Bad Nauheim, Germany. Of his appear 
ances there the Nauheim Zeitung says 
thanks of the guests for 


The management deserves the warmest 
the cornet-A 


for having secured the services of Paris W. Chambers, 
piston virtuoso. The concert on July 2 was a tremendous sur 
to the public, who were completely enraptured by the sensational 
performance of the virtuoso. His astonishing technic and almost 
incomprehensible range, the tone of his instrument, whic h at times 


took on the timbre of a soprano voice, the nightingale 
the performance of 


rise 


trills, the as 
tounding arpeggios and chromatic runs—all are 
an artist graced with the gifts of God As encores, Mr 
played Saint-Safns’ “Le Cygne,” and Bischoff’s “Gute Nacht N 
human voice could have sung more tence nde rly vr soul ful ly 


Chambers 
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MIDSUMMER MUSIC IN DENVER. summer in several of the Continental capitals, Mr. Cun Che Beethoven Club will open its next season in Octo 





ningham coached quite a « lass while here ber under the leader ship of Mrs. W \. Gage as president 
eS = The other officers are: First vice president, Mrs. | I 
ae “Cory Conwen, eee ae Prof. W. J. Whiteman and family also left the city. t lobey ; second vice president, Mrs. Lunsford Mason: third 
Denver, Col., July 27 205 ‘ spend the remainder of the summer in the Rockies vice president Mrs R ] Warn recording cretary 
USIC is one of the chief diversions of the sum eS = Mrs. J. T. Oliver; corresponding secretary, Mr Jaso 
mer season in Denver, and we are having Joseph M. Howard, a popular member of musical circles, Walker: treasurer, Martha Trudk 
™ numerous interesting events to while away the entertained a number of artist friends a short time since In addition to fortnightly progr from October 1 
time pleasantly. Symphony matinees, evening band con- in his new music room in Steele street. and those present June the members w n three artist concerts, th 
certs, light opera, oratorio and song recitals are included each did a dedicatory stunt the evening bemg delight closing one with an or stra this talla department of hi 
m the list i y sper rmal wavy tory and P ture w ‘ the nshy 
Prof. Wilberforce J. Whiteman’s Trinity Chorus Choir eS = f the corresponding secretat \ fty 
f 250 church singers opened and closed the International the Ap { » ox ; t t ‘ : member re already enrolled, wit prospect of re 
Epworth League Convention with two splendid presenta son by havmge an outing in the foot ar the cit Plas ' R 
tions of Mendelssohn's “Elijah,” July 5 and 10, and the recently, accompanied by a large company of friend thropic hnes wt ning { 
already famous choir and its excellent director won new ec woses to | et get \ ‘ 
laurels as a great choral society, before immense audi But few of Denver's musical folk find it worth while t oe sme 
ences. Claude A Cunningham, of New York, repeated his desert the city or their work, as the weather here is quite nf? 
masterly singing of the title role, and as always upon his as pleasant throughout the summer as in most of the pop *The | Societ i N the 
Denver appearances (four in eighteen months), impressed wlar resorts of the country, and so there is very little in re progt ‘ it Sout Section, ha 
his auditors very greatly by his magnificent work, receiv- terruption of study and other work along musical lines. elected the following officers for new year: President 
ing almost vociferous applause. His Elijah was inspiring Already plans for next season are being formulated and Mrs. S. A. pion; \ president, Martha Scruggs; 
and edifying, and he sang with evident appreciation of the much of interest in a musical way is to be provided by the ecretary, > funter, 14 sroad street; treasurer, Mrs 
character of his part. Frank H. Ormsby sang the tenor various organizations Frank T. McKnicu FJ. Fite As Federation s tary the ub will select 
=—= — = Katherine Mort (x ) ‘ tree wl was tl 





parts in good style, and he also made a very good impres 


sion. In the first concert Mrs. W. J. Whiteman, a great NATIONAL FEDERATION clegate from t F » thy aie 
favorite, sang the contralto parts, and in the second per OF MUSICAL CLUBS 
7. r l M f Jack ville, Fla 


formance her daughter, Ferne Whiteman, also a contralto 


of much promise, made her début in oratorio, acquitting T last the dreams of the Southern Section bid fait ed i nw 1 harming entertainment i 
herself very well indeed in ‘her first effort jonnie C to be realized The object of its strong desire the way of an cale the Jack B 1 of Trade 
Davis was the soprano, she, too, singing in oratorio for the throughout almost the entire history of the Fed ven at the B 1 of 
irst time, with credit to herself and her teacher, the di- eration has been that a national biennial should be held Ze <& 
rector [he chorus, though singing practically without within its bounds. It was through no lack of cordiality he chor ti Ww ally good for 
rehearsal, and hence hardly equaling the March perform- on the part of these women of the Southern Section that rpassed eve ‘ eff der the d 
ance of the oratorio, did well, and Frederic R. Wright, or- this dream has been so slow of realization. but rather b f its a er, M e | Ranske he 
ganist, and Greta Rost, at the piano, deserve special men suse the exigencies of the case emed to require that bers we Chaminade Evening Pray Brit 
tion for their capable accompaniments the claim f the other sectior ' he considered tany,” wit vy Mr IC. Dar und M 
= = earher \lexander Sal Mt rtot Virgu nnhauser 
Mary Elitch Long's series of “symphony matinee con The line of women who have filled the chief office of Wagner Margarett Hawley nd “Estudiantina 
certs” are the chief events of the summer, musically, and this section (known in Federatior parlance a Souther I me Ar re { ! iber w giver 
it is quite fashionable, as well as very delightful, to visit Vice President”). Mrs Napoleon B. Hill, Memphis; Mr Mrs. Char Davis nd Lina Gerow. The piano duo wa 
Elitch’s Gardens, in the suburbs, listen to a charming pro-  |?ygene F. Verdery, Augusta, Ga.: Mrs. Thomas J. Gross given by Mrs. Archer H rd Quintus Jam \. R 
gram finely played by Signor Cavallo’s capable orchestra, and Mrs. W. F. Beers. of Galveston. hav: been possessed A. M “ kk 1 Val 
and dine under the orchard trees in the twilight, as a great of enthusiasm, high executive ability a large measure y Ahp r Ap ' \ were given by Mr 
many music lovers do every Friday. Favorite soloists as f that warm hospitality, the palm f which ty I. ¢ ) M S M Charles Tucker 
sist, adding considerable interest. Caro Revillo, Frank cout warded to the people of the Sout! | ' 4 : Mend 
Ormsby. Mrs. Whiteman and Paulyne Perry Woolston Mrs Claude 1. Steele. the newly elected incumbent ¢ Cap “ ] ff la ( { 
have recently sung there successfully this office. comes to the work with a vigorous determ low ‘ ! ‘ Mrs. J. H 
= = m that great thing hall e accomplish 1 im this sector , Mr I HM tet 1 Mr I W Shield 
rhe Banda Rossa, or “Red Band” of Italy, is giving iring the next two years. Her acquaintance with Feder | | rc 
afternoon and evening concerts the lake pavilion at tion work has been gained in that best of a cho P 
City Park, under municipal auspices, and thousands of experience, as she has previously held the office of natior la | 
citizens find pleasure daily in listening to the programs rresponding secretar nd before that was territoria \ ent, w 
which are of more than ordinary mterest and worth, in irector for Indian Territory lt is Mrs. Steel hopeful ‘ ‘ ft ‘ te ert er give 
cluding evenings devoted to French, Italian, Wagnerian ambition that at the Memphis nnial it shall be possible 
and popular selections to sav of every State in her sectior w sid in De . E : 
Gt Be ver with a modest pride by Miss Jefferson, director { From George Sweet's Studio. 


Caro Revillo, coloratura soprano, gave a very enjoy Olen Ladies of ¢ ennial. the State of Colorad fp ANNETTE FERNANDEZ nother G 


ible song recital in the Broadway Theatre recently, demon welcomes vo nd ery wusical « wy it ‘ mit Sweet's prof ' - y , 
strating her talents and the fine qualities of her voice pleas-  ..,oted on the Federatior saeee mamemeand v bi teale : 
ingly The Beethoven ( ul { Memphi nm was represent give! t the Hot ( | > 7 
at me 
- ea at the Denver nennia V the orresponding ecrétary ‘ ; wing paragrap! refer mocert . ‘ 
The Thomas Opera Company, a new local singing so Mrs. Jason Walker, who brought an invitation from het . wt ‘ 
ciety directed by Gwilym Thomas, a well known Denver club to hold the next biennial in Mempl us their gue 
musician, who led one of the successful societies m the The reading of +} expression of hospita tv wa receiver . ‘ p n * p4 
St. Louis World’s Fair contest, presented “The Mandarin” with enthusiasm by all of the delegates present, and ot . ; : 
last week motion the entire body voted announcing it maniun ’ ¥ "= ~ + the \ 
~e ce desire that the national ward of management da " ; 
Accompanying Claude Cunningham to Denver recently emt this invitation 
was his charming wife. who captivated those who met het \ipon Mrs. Walker's return to Mempl ul er rep b 
She and her accomplished husband have become great ta if this action, the members expressed thems« leligehte i g , 
vorites here After the Kliiah” concerts Mr. and Mrs that the Federation had thus honors the ) gaged it — - : - - ae , , 
Cunningham left for a brief visit in St. Louis, and later he invitation and by clecting its bearer, Mr Walker “ ng at e Ocean Gr ‘ ‘ m August ‘, 


the direction of iali ksen Morgars 


sailed for Europe, where the former is to sing during the national corresponding secretary for the ensuing term 
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HE Covent Garden season of opera closed brilliantly last week 
with a Caruso-Melba performance of Puccini's “Bohéme.” 
SS 


4, is no truth in the report that the Bayreuth singing 

school is to be abandoned. Professor Kniese has been suc- 

ceeded by his former assistant, Karl Miiller. The latter was at 

one time a choral director at the Metropolitan Opera House, under 
Grau. 

— IKLYN will have a new Academy of Music within the 

next two, three or four years. Patience is a prime virtu: 

and in Brooklyn nearly everybody is as patient as Job. Last 

month the Building Department approved the much discussed 
plans. 

—_— 

HE prominent orchestral conductors of America seem to have 

planned a European invasion for this summer. Among 

well known wielders of the baton who have left these shores for a 

vacation abroad are Paur, Scheel, Stock, Van der Stucken and 

Gericke. 
~ 

HE Musical Mutual Protective Union has resolved to increase 

its dues, to raise money for the erection of the permanent 

headquarters building at an estimated cost of $259,000. A motion 

to reduce the initiation fee from $100 to $25 was defeated at the 


last meeting. 


HESE are the dog days, and we are waiting for the annual 
appearance of the reporter with the “tramp pianist” story, the 
mildewed yarn about the “fabulous fiddle found at a pawn 
broker’s” and the prose nocturne of the “milkmaid with a Mali- 
bran voice.” We are ready for all the three. 


HE latest picture of Calvé, as shown on the first page, is in 

dicative of the same energy, spiritual and physical strength 

and personal beauty as have characterized this wonderful artist in 

the past. She is expected to give a series of concerts here next 

season, and the West is demanding her to such an extent that she 
may limit her concerts altogether to that section. 





— ’ 

ING EDWARD has bestowed the Victorian Order on H. 
Higgins (chairman) and Neil Forsyth (managing director), 
of the Royal Opera at Covent Garden. This is not the first oc 
casion in the history of opera in England that honors have 
been conferred on the management, for Augustus Harris, for 
mer manager of Covent Garden, was knighted by Queen Victoria 

- 

RIVATE cable dispatches received in New York say that Dr 
Ernst Kunwald, of the New Berlin Royal Opera, has been 
engaged to conduct one of the New York Philharmonic concerts 
next season. The New Berlin Royal Opera should not be con- 
fused with the regular Royal Opera, where Richard Strauss and 
Carl Muck are conductors. Kunwald’s selection will be a source 
of great surprise to those local music lovers who keep in touch 

with musical conditions abroad. 

—_ 

EFORE his recent trip to America, Sir Edward Elgar put the 
finishing touches to the third part of “The Apostles,” and 
it will receive its first performance next October twelvemonth at 


the Birmingham festival. The composer has several other works 


on hand, a string sextet, a ballet divertissement on the subject of 
Rabelais’ ‘‘Pantagruel,” a violin concerto and a cantata. His 
symphony is stated to be finished. Henry Wood said a year ago 
in London that he had seen parts of the score of this last named 
work, and he spoke of it in the mosi enthusiastic terms. 
—— 
UCCINI’S visit to Buenos Ayres is about closed, and he is 
probably on his way home. He was invited by the munici 
pality as a guest, together with Signora Puccini, all expenses 
being paid, and a Puccini cycle was arranged at the opera of th 
South American city, consisting of the operas “Edgardo,” “Manon 
Lescaut,” “Bohéme,” “La Tosca” and “Madame Butterfly.” 
Chese works were repeatedly given, and a benefit to Puccini was 
arranged, which netted 40,000 francs = $8,000. Puccini is not a 
conductor, but attended these performances as guest. A scheme 
like this would be impossible here. There was no piano hous« 
mixed up with it. The more piano the less opera; the less piano 
the more opera. Hurrah for the piano. 
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Opera Engagements. 






































HERE is published below, with reproductions, a copy of a Sec, 1. The Artist agrees to appear and sing ~- ~ 
proposed agreement between the Conried Metropolitan ~" ee co in operatic performances 
Opera Company and a supposititious opera aspirant. It is excel oratorios, private and public concerts, bet vo 
lent reading, and the liberality of the proposition must strike every . tne ~— 

é . oe : . Sect. Ber — ern ere thre err are —rt oa 
reader as not only unique but as original in conception and in an- menth—the—< aqvece—to—pay—to—the—anid—Atint—ot—the—sate—ob 
ticipated execution. It will be seen in the written marginal note ett ioe wae insane ob 
that for the first two seasons the artist charges the Metropolitan 
Company nothing, and it will also be observed in the adden- other 7 pany Twieder 

: ' : weet ee ere 
dum No. 1 that the artist, in case of concert or outside engage- 

s . , . : Sec 6 The Artist agrees to present bZA. self for each and every performance 
ments, gets 50 per cent. of the sum paid to her after the deduction rehearsal and concert at the place and at the hour indicated in the anoounce 
of all expenses. How delighted the artist must be! How many ments. “In event of the Artist failing to present h_2A. self at the place and 

: 7 at the hour indicated in the said ant sceomenta, the Company shall have the 
outside or concert engagements Can any artist secure w ho agrees right to deduct one week's salary, for the second such failure the Company shall 
ing’ < » ra f > 7 ino ? y » have the right to dpduct two week's salary, and for the third such failure of this 
to sing at the opera for two years for n¢ thing? No doubt the rule the Company shall have the right ot ite option either to deduct one month's 
Metropolitan Opera ( ompany has valid and good commercial salary or to cancel this contract altogether 
Sec. 10. The costumes for the theatre are to be furnished bythe Devs y hh feet 
aud diteud dthisua aa fenthams, wtentalian, os 


reasons for projecting and executing such contracts, and those 
who enter upon them must also feel that their future is secure 


bet such accessory articles of wardrobe as gk 


mde per 


boots and shoes are to be furnished by the Art 


ah Lt se! 


under such an agreement. What is of chief interest, however, is Seo. 11. The repertoire of the Artist is as follows 
the publication of the name of the person who, under such condi 
tions, will arise to sufficient operatic eminence to have a name. 
ia 
CasLe ADDRESS Commmp,” New Youre 
> . 
Gonried Metropolitan Opera Company. 
saison Mei—y. te fc; goat, 19°Y9, 90% 
United States of America, Canada, Cuba and Mexico. . 
—_o-<= 
Sec it. The Artist agrees not to sing from the dats he « ng of ® contract 
until the egd therof, either in privat with writt naent 
Made and entered into this day of by and between of the Company or its Managing Dir “1 
the CONRIED METROPOLITAN OPERA COMPANY, represented by Mr Sec. 18. The Company shall have the right to cancel this engag: a anne & 6 
Herwnicn Corniep, President aod Managing Director, party of the first part wer, epidemics, public mourning, or in all cases of > ~-awel ase of 
nterference of any lege! suthority, alex a wo of the Artist 
hereinafter referred to as the Company, and M 
fays during the 


of party of the second part, hereinafter referred 


n French, German, English or Italian, and aleo agrees to 


assigned to h tA 
or artists at the request of the Company, or their represen 


replace any artist 





























pre engeyement In the event of th 


the duration thereof exceeding hoary 
4 


formances to the 


b fA sbility to resume h LAY dates 


ane of 
fue 
Uist rey 


ng b LA self to 


tee cians connected 


to an the Artist 
aA shall be subject to examination 
WITNWESSETH: Se The Artist agrees to sing for the Company, or its represen with the theatre. The Artist immediately upoo ree ness, shal 
, Co t ber of days of eas shall be reckoned 
tative, inh LE. apacity as in al) parts that may be report to the mpeny, and the wumber . 
trom the day the Artist has qgased to present bh 4A self for rehearsals or por 
day -444/ informs the Company or ite representative of 











tative, in any and all operatic performadcoes, concerts, oratorios, matiness or ? Z de - 
” ) a dalar« 
private concerts ; Karing Hhe Llucrs of Pe Ahir, Ae any 
§ Se The Artist agrees to be in person at Flu tr w% el the Mice. - % 
d 4nll ht dashructel 
y as designated by [he Company, or its Managing Director, be weee-the—————dey Sac. 14. The Artist egress to chearve the rules and th: . , . . 
oo are —ter-oF ety treat tor 
« S 9 where A may sing 
3 . ce aa Sec. 15. It is expressly understood and agreed that | Comput ay off aid 
S 7 . ion A RET Looe” Se sees eS a keen Artist without salary during the week befor Christs and he iH y 
» P sum of. Que SS ea week, and such weeks are hereby excepted from the t 
| but in case one or more performances by the Ar ts 
x ue per oer at the end of each Company uring seth weeks then the Artist che 
j rari d This ae wo rpgkoued from tbe date of the éenee-e6 x formances pro rata 
th. “galt dtatran acad tra : -_ ; of ae ; = ‘ : 
$ Seetecgienich mast ake flaw net inter than Chacehy Mee 1% Mas: Sec. 16. It is understood that when performances are suspended during . 
~ . . days, in consequence of trave og. the Artist's salary ” . ' i 
] Src. 4. This contract is to cover « period ofhath five mouths per Matrn'rom a like period, and the time thus lost shall be re ’ , 
© the date of the first performance of the Arfist which must take Place as stipe specified in See. « n de thet the engagemer ay ng ! 
3" $ lated above = It is understood and agreed that seven days shal! constitute a week term therein mentioned. The Artist agrees to be satis ensy 
e™ and thirty days a mont! 
: 8 5S Sec 5 Teetreee cee ee tation furnished to haf and hereby waives , . ‘ 
: connection 
“epee _ 
. . Ss ’ he Compan shall have wt ght . 5 ‘ 
ad —-wer ~ el (ileal agreement from day » day w week to week 
month, or two months, at its option, on the sam: a pre ve 
as stipulated in the present agreement, by “ t 
before their expiration of this agreement 
Sec. 6 The Company agrees to pay al) costs of tras ottation of the Artiet @=etr-¢yr 
ef = Sec. 18. The Company shal! have the right and option to cance s agreemen| err 
emeener—ee ra 0 frm a oon PO ey ae ben éon, 
othe sud of aed 144a sulth Mai On teeter ¥, 
ise during the traveling io ~rs oot ooo 
America, including the cost of transportation of baggage of the Artist, pre - al 
veied the Artist places such baggzce et the dirrossl of the Company on the Sec. 19. The present agreement shall have the same . a . ad 
said Com acknowledged before a Notary Public, and had bee ve he : s of the 
‘ 9. respective countries of the parties hereto, and e signe a “ " ~! 
wth wt 


hi Korg aig t= 2 
tarde feeater | eGiote wn day | ef 
ese deaeen ole Sa2z. 


ayttenen$, roby 


for other causes than those herein set [ 
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The National Conservato 


Pounded by MRS. JEANNETTE THURBER. 


47-49 West Twenty-Fifth Street, New York 


Artistic Facalty : RAPARL [0GtrY, ADELE MARGULIES, LEOPOLD LICHTENBERG, EUGENE DUFRICHE, LEO SCHULZ, 
HENRY T. NCK, MAX SPICKER, CHARLES HEINROTH AND OTHERS. 
All Communications Addressed to the Secretary 


21st Scholastic Yeer begins September 2nd. 








Incorporated in 1885 ander the laws of the State of New York. Chartered in 1801 by Special Act of Congress 


Admission Daily. 
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Sec. 20. The Artist agrees to sing without remuneration in one performance in each 
year during the term of the present engagement. 


The CONRIED METROPOLITAN OPERA COMPANY 


have the right to renew 


the present engagément for the Season of 190) “199 Jon the same conditions. ? 


Bipeee Caeutcs fad 





Hide. informing wg na Artist of that fact before theLtea tc thid deatrn ° 


The CONRIED METROPOLITAN OPERA COMPANY ve 
the present engagement for the Season of 190 P- 


ip ly A fe 






by informing the Artist of that Tact before the eal of th, facet Weasgen 
The OO w 


thee. " 


ee 4 tine mr 





r “ow 











ey ik i shre—tertret—ot—rnet—tnet-petere—bhr 


ADDENDUM No.1: 





Por concerts or other engagements of the artist arranged 
with parties other than the Company, the Artist is to 


of the sum or sums realized therefor after 


receive 5 
‘ the deduction of all expenses. 
4 ADDENDUM No. 2: 





The artist agrees to sing all parts assigned to her 
under teachers designated by the Company, and to sing 
such and other parts, no matter how small, without 
receiving any extra remuneration therefor. 


IN WITNESS WHEREOF the parties hereto 


seals the day and year first above written. 


HAT is there in this musical ozone of ours that 
drives away most of the good European musi- 
cians, and many native Americans, who have tried to 
become acclimatized here? The list of musical de- 
serters has grown to most significant proportions 
during the past ten years or so, and hardly a month 
passes w.thout the departure of 
JONAS ALSO some well known musician to for- 
TO EUROPE. eign shores and the publication of 
his vow never to return to this coun- 
try. And every time one of them goes our national 
pride receives a severe jar, for the valedictory which 
he usually delivers before leaving is not of the kind 
that Uncle Sam pastes on his looking glass. 
The latest of the celebrities to go is Alberto Jonas, 


ir YOU WAN 


MARTEAU-GERARDY 


have hereunto set their hands and 


————) 


pianist and musician par excellence, who has held 
honorable and conspicuous rank here as the founder 
of the Michigan Conservatory of Music (where he 
was also the chief teacher of piano), as an excep- 
tionally gifted composer, and as one of the best re- 
cital pianists now before our public. Jonas, with real 
Spanish courtesy, has refrained from filling the De- 
troit papers (or any other) with the usual diatribe 
regarding “lack of appreciation,” “unmusical Ameri- 
cans,” and the like. But a gentleman in a position to 
know, and a good friend of Jonas, writes in a pri- 
vate letter: “It has been apparent for some years 
that Jonas was wasting his time and efforts in this 
country, and especially in such a relatively small 
city as Detroit. Therefore the present announce- 








ment of his going to Europe has been foreseen for 
some time by his many friends and admirers.” 
Jonas will be accompanied by his wife, Elsa von 
Grave-Jonas, also a fine pianist, and together the 
couple will appear in recitals at Paris, Berlin, Lon- 
don, Vienna and Madras. About a score of Jonas’ 
pupils will sail with their master (aboard the 
Deutschland, September 21), to remain under his 
instruction. Mr.and Mrs. Jonas are to make their 
permanent home in Paris. 

Other musicians who were at one time residents 
of this country and have gone abroad for indefinite 
sojourns are Hugo Kaun, Arthur Bird, Charles W. 
Clark, Frank King Clark, Florenza d’Arona, Xaver 
Scharwenka, Leopold Godowsky, Arthur Nikisch, 
Wager Swayne, Richard Burmeister, Theodore 
Bohlmann, Ludwig Breitner, Victor Capoul, Alvin 
Kranich, Natorp Blumenfeld, Haslam, of Paris; 
Georg Fergusson, Kirk Towns, Mrs. Duff, Maurice 
Aronson, Arthur Friedheim, August Hyllested, 
Gwilym Miles, Mrs. Wilhelm Eylau, Maud Powell, 
Geraldine Farrar, Louise Courtenay, Bessie Abbott, 
Ellen Beach Yaw, Elizabeth Parkinson, Joseph 
Baernstein, Sara Anderson, Minnie Tracey, Paris 
W. Chambers, Myrtle Elvyn, Marguerite Melville, 
Lillian Sanderson, Emma Nevada, Frances Prevosti, 
Jennie Osborn, Marguerite Melville, Clarence White- 
hill, Frances Saville, and many others equally well 
known. 

At last we have been able to discover the much 
sought American musical atmosphere. It is being 
established in Europe, by Americans. 


HE Davenport (Ia.) Democrat says: “Miss 
Seybold, the librarian, has had prepared for the 
information of the musical and reading public the 
following list, in answer to frequent requests for a 
list of books in the library bearing upon music. In 
addition to these volumes which circulate, the refer 
ence collection contains the ‘Dictionary of Music and 
Musicians,’ covering the period of 1450-1880, edited 
by Sir George Grove. Tue Musicat Courter is 
also on file in the reading room.” There follows a 
list of nearly 100 books, including works by these 


Pe PE | 





W ellington|Frieda Stender 


(New) Dramatic Soprano 


Remarkable Lyric Soprano 


Patricolo 


WRITE, 


(New) Bxtraordinary Pianist 





TELEGRAPH OR TELEPHONE TO 


St. James Building, eon aang and 26th Street, NEW YORK CITY 


K - E. JOHNSTON, Exclusive Manager for America for the above Artists. 








RUDOLPH 


PIANIST. 


MASON & HAMLIN Piane 
used exelusively. 








CANZ 


Address 





CONCERT TOUR, 1905-1906—Vetober to March. 


DATES NOW BOOKING. 
BNGAGED BY THE LEADING ORCHESTRAS. 


F. WIGHT NEUMANN, 


Manager, KIMBALL, HALL, Chicago. 
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standard American writers on music: Schroeder, 

Apthorp, Finck, Elson, Mason, Singleton, Matthews, 
Buck, Stubbs, Smith and Upton. 

P 

NVITATIONS have been issued to the Interna- 

tional Congress for Gregorian Chant, to be held 

at Strassburg, Alsace, on August 16, 17, 18 and 19. 
The invitations read: 

To all who take either a direct or an 
interest in church music, to all professional church 
musicians, choirmasters, organists and choristers; 
to the reverend clergy and to all laymen who love 
the beavty of the House of God, is addressed this 
call to take part in the congress in such numbers 
as to make of it an imposing manifestation. 

The object of the doctrinal sessions and of the 
performat.ces of Gregorian chants is to strengthen 


indirect 


all participants in the esteem and love, in the un 
destanding and practice of Gregorian chant, and in 
bringing about uniformity in its execution and its 
accompaniment. The doctrinal sessions will take 
place daily, and are divided into public and private 
They will be devated *m essays read by 
acknowledged authorities on the the 
historical and the xsthetic aspects of Gregorian 


meetings. 
liturgical, 


chant 
the performance of the traditional chants 


Every afternoon there will be practice in 


a 


HE Russian Symphony Orchestra announces its 
plans for its second season in Carnegie Hall 

Six Saturday night concerts will be given, in addi 
tion to several popular Sunday afternoon concerts 
John Warren will be the managing director of the 
orchestra 
ganization on an extensive tour under Safonoff’s con 


Late in the season he will take the or 


ductorship. 
_ 
ROM an authoritative source in New Haven it is 
learned that Yale contemplated three years or 
so ago the conferring of that degree on Edward E1 
gar which was given by the university recently to 
Sir Edward Elgar. The matter was referred on the 
earlier occasion to Dr. Horatio Parker, our inform 
“ 


ant tells us, who advised against the bestowal of the 
honor, because Elgar was “not important enough.” 
And now Sir Edward has been made a Bachelor of 
Music, while Horatio Parker is a Doctor of Music! 
lhe Doctor, by the way, has been engaged to write 
the incidental music for a forthcoming dramatic 
production of the late Gen. Lew Wallace’s novel, 
“The Prince of India.” The Doctor now is in Ba- 
varia, seeking real Oriental inspiration. 








ROSENTHAL NOT TO COME. 


HE Musicat 
cablegram on July 14: 
Musical Courier, New York: 
Announcement that I am under management of 
Kindly correct imme- 
ROSENTHAL. 


COURIER received’ the following 


Johnston absolutely false 
diately 
On July 28 Tue Musica Courter received the 
following letter from Mr. Johnston : 
Musical Courier Company, 1133 Broadway, City: 
GENTLEMEN—I concluded a definite arrangement 
with Mr. this 
season under my management, and on the faith of 


Rosenthal to appear here coming 


such an arrangement | announced his coming and 


have entered into contracts for his appearance 


here and opened up many negotiations 
Mr 


agreement with me, and I send you this letter and 


Rosenthal has now deliberately violated his 
ask you to please publish this card in your valu 
able paper, so that the people whom I have been 
negotiating with may know that Rosenthal is not 
coming. I shall also immediately notify each one, 
in order to avoid complications or unpleasantness, 
Yours very truly, 
(Signed) R. I 


We publish these two official documents merely 


it possible 
JOHNSTON 


as news and have no comments to make, the matter 
resting entirely between the parties in the contro 
versy. 

There were persistent rumors during the past few 


days that Rosenthal is coming to America and would 


play the Weber grand. In answer to inquiries from 


those who are supposed to know, this rumor was 


neither confirmed nor contradicted, and it is pub 


lished for what it is worth 


io 


Musicat Courier stated that in the Hofmann prize 


the answer to a correspondent’s question last 
week (under “Questions and Answers”) Tri 
contest composers could submit more than one com 
position. We were in error, and are now authorita 
tively informed that each competitor is restricted to 


one work. 


Aa American Opera Comique. 


(}; of the most important theatrical contracts ever 
signed by a manager and author and composer wa 


signed last week by Henry W. Savage, Reginald de Kove: 


and Frederick Ranken The agreement entered u SA 
far reaching in effect that it means the establishment by 
Mr. Savage of a company formed along the lines of the 
Opéra-Comique in Paris 

Messrs. De Koven and Ranken wwreed yesterday write 
four operas tor Mr. Savage the first to be called 
Student King.” 

Mr Savage's English Grand Opera Company its the fore 
most english singing organizatior the world, and tl 
proposed light opera company w e esta hed on the 
same high and permanent p that | made the nd 

pera company so w lerfully ! 

“I think the contract entered into between Mr Rank 
Mr. Savage and myself is the most imp t of | 
m the history of the theatrical busin uid Mr. De K 
“It means a permanent light ope pany f the rend 
tion of high class comic opera \l Savage t! ! 

mager who can ack mplist tl le red t nd My 
Ranken and | are very mucl omplimented bec c we 

ave been selected by Mr. Sa ge t fur the pera 
tt new organization 

William Edward Mulligan, organist Mr Vheodore 
van Yorx oprano; Theodore van Yorx, tenor M ] 
Clair Mulligan and Marie Aspir« the « 1 violinist, ar 
new members of the musical ny at La t-on-the 
Sound 

Jeanette Fernandez, soprano; Arthur Judson linist 
and Julian Walker are recent additions to the n 

ny at Thousand Island Park 








FLORENCE 








WILLIAM L. 
INTERNATIONAL SCHOOL FOR VOCALISTS AND PIANISTS 


Students may enter at any time during the school year. 


BOSTON 


PIANOFORTE 


HAROLD BAUER 


BOSTON, SEPT. (5 


MR. BAUER will teach exclusively in the Boston Schoo! during his stay in America. 


with his concert engagements 


CARLO BUONAMICI 


BOSTON, SEPT. tt to JUNE i7 


GIUSEPPE BUONAMICI 


FLORENCE, SEPT. i to JUNE! 


First term begins September First 


FOR TERMS AND PARTICULARS, Address the Secretary of the WM. L. WHITNEY INTERNATIONAL SCHOOL 
246 HUNTINGTON AVENUE, BOSTON, MASS., U. S. A. 


WHITNEY 


Lesson days will be arranged consistent 


PARIS 
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Parthest North. 
ARL VENTH sends the above postal card from Nor- 
way, which will strike envy to the hearts of those of 
his colleagues who are sacrificing themselves to a worthy 
cause by staying in New York and giving lessons, with the 
mercury in the neighborhood of the white heat point. Mr. 





Venth might have been kinder, and spared them this 
Mephistophclian mockery 

Kate Smith, the English soprano, entertained the mem- 
bers of the Edgemere Club at Edgemere, Long Island, 
with a sac red concert last Sunds ay evening. 


Grace S. Dalrymple, soprano, is at Long Branch, N. J., 
where her excellent voice is frequently heard in some of 
the informal parlor concerts held there each week. 





* 
Enos Johnson and his orchestra are at the Rexmere, 
Stamford, N. Y. 





Jennie Reynolds, the pianist, is adding lustre to the mu- 
sical entertainments at Lake Placid this season. 





Ernest Bayne Manning, the pianist, and Camille Tom- 
linson, harpist, are at Lake George. 











Daily Standard. 





Wellington 


R. E. JOHNSTON, Manager, 
St. James Building N. Y. City 


Few will forget Mme. Wellington; a dramatic soprano of tremendous range and 
power. She created a sensation and was favored with many recalls.—London Daily News. 
Mme. Wellington possesses a perfect vocal instrument of exquisite quality, and al- 
though her phenomenal range and the bell like tones of the upper register are su- 
perb, she leaves nothing to be wished for in her beautiful, mellow lower tones.—London 


Her musical interpretations and purity of tone entitled this gifted artist to the con- 
sideration which her audience accorded her.—London Echo. 

With a phenomenal range and an organ of great power, Mme. Wellington possesses 
a birdlike perfection of technic which enthralis her audience.—London Daily Leader. 


DRAMATIC SOPRANO 


NOTICES: 





OLIVE MEAD, 1st Violin, ELIZABETH HOUGHTON, 2d Violin. 





GLADYS NORTH, Viola, LILLIAN LITTLEHALES, Violoncello. 


The Olive Mead Quartet 


24658 BROADWAY, NEW YORK 





wu. 6. HAIMIVION 


JOHN CHURCH CO., Publishers, 
| 141 Fifth Ave., New York. 








For Artists 


Louls BLUMENBERG 
Publisher 


PRICE $2.50—this Includes delivery, 


For Managers 


Nearly 10 Thousand Addresses. 
Musica! Societies, Musical Clubs, Bands, Orchestras, Churches. 


MUSICAL DIRECTORY 
1905-6 


Necessary te everybody 


NOTICE.—Orders filled in rotation and must 
be accompanied by remittance. 


United States and Canada. 


For Teachers 


417-419 St. James Bldg. 
New Yor« 


For Publishers 











Mme. Louise Gage Courtney Dead. 


ORD was received here on Monday of the death of 

Louise Gage Courtney, the singer and vocal! teach 

er. The news brought here states that Madame Courtney 

died on the steamship Colorado, July 13, and that she was 
buried at sea. 

In recent years Madame Courtney devoted herself ex 
clusively to teaching. She was the wife of the late Wil 
liam Courtney, the tenor. 

Madame Courtney was born in Dover, N. J., about fifty 
years ago. She made her reputation in England as an 
oratorio and ballad singer. 


‘*‘Piano Quality” 














A book which tells 
all about pianos. If 
about to purchase a 
piano, get a copy. 
It may save you $100 
or $150, or prevent 
your purchasing a 
piano of no value. 
Price, - $3.00 


WILLIAM GEPPERT, Compiler 


1133 BROADWAY 
NEW YORK 


=.GRYDER 


MUSICAL ng peg 
Hfome and foreign artists. None but really artistic talent engaged. 


1924 N Street, N. W., WASHINGTON, D. C. 
UNION & SMITH’S BANK, 
Princess Street, LONDUN, E. C., Eagiand. 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure. 


INSTRUCTION 


In Artistic Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 85th Street, New York City. 











Wisconsin Conservatory of Music 


a wts. 


ia, FRAME. WM. UPMEYER, Treas 
rR. L. APRANE. Vice- PRES. Mrs. F. T. WEIL, Sec 


Dal tongs all its branches by a faculty of over thirty in- 
structors. Special departments in Oratory and the Art of Expr 
and Public School Work. Dormitory connection —— 


WRITE FOR CATALOGUE 


Wms, von KLENNER 


Volee Caltare, Style and Repertoire. 





THE VON KLENNER QUARTET: 
Miss LILLIE MAY WALKER, ist Seprane 
“ HELENE WADE, Dna 
“ SUSAN S. GROOKE, ist Alte 
“  JULE LAYTON, i * 
RESIDENCE-STUDIO: 
230 West 624 St, NEW YORK 





LOUISE B. 


VOIGT 


SOPRANO. 
Vocal Inatruction. 
STUDIO, 
338 WEST 56th STREET, 
NEW YORK. 
Telephone: 4991R Columbus. 
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& Chicago. 





Curcaco, July 29, 1905 


A N audience of upward of seven hundred persons was 
present at the Chicago Musical College hall July 22 
to hear the first recital given there by the eminent bari- 
Hans Schroeder, who has just come to the college 
The pianist, Walter Kniipfer, played on the same pro 
gram the Chopin sonata op. 35 and a solo group which 
comprised a Chopin-Liszt Polish song, a Rubinstein ro 
manza and the Moszkowski Tarantelle. Carl Reckzeh had 
the gratitude of the audience for the artistic playing of 
Mr. Schroeder's accompaniments 

Mr. Schroeder's singing is an object lesson for all em 
bryonic and grown up artists who have not been hitherto 
convinced of the power that a Liedersinger can wicld 
hundreds in the audi 


tone, 


Phere doubtless some above 
ence who had not heard a singer of so much resource in 
the detail which enters into vocal musical interpretation 
rhe musical atmosphere that the Germans call 
“Stimmung,” the impelling mood that they call “Zug” and 
long, steady ascent to the climax are all powerful incidents 
of Mr. Schroeder's art. It is a part of his good fortune 
to have a very beautiful medium in a deeply vibrant voice, 
which he apparent unconcern. His selections 
occasion mentioned were Erk’s “Mihlrad,” Schu 
“Mondnacht,” Hildach’s “Lenz,” A. von Fielitz’s 
tiefem Schiaf,” two songs, “Glick” 
Oscar Meyer, and a fine group of three 
“The Temple Bells,” 


were 


vague 


controls with 
on the 
mann’s 
“Manchmal aus and 
“Jubelkunde,” by 
by Amy Woodforde-Finden, including 
When I Am Dying” and the “Cashmir Song 

Mr. Kniipfer’s playing showed the effects of nervous 
ness in the but the last 
two movements were well composed and much more en 
joyable. 

Phe 


first two movements of the sonata, 


Arts 


artists 


Music, Fine 
Building, has just issued an announcement of its 

for the coming season. The list is classified as residents 
and non-residents. The non-residents include the Africo- 
English composer, S. Coleridge-Taylor, who 
the United States and will! 


Chicago Bureau Agency of 813 


will make 


his second visit to arrive early 


enough to conduct the festival of his works to be given 
by the Coleridge-Taylor Society of Washington. Booker 
I. Washington is interested in Mr. Coleridge-Taylor's 
visit and is arranging for the composer to hear a number 
of real negro melodies, which may have some place in Mr 
The 


December to 


future composer 
will be available in October, 
appear as conductor with choral societies 

The distinguished music archxologist, Arnold Dol 
metsch, assisted by Mrs. Mabel Dolmetsch and Kathleen 
will spend the entire season in America 
Alexander Fielitz, 
ot — 


compositions 
November 


Coleridge-Taylor’s 
and 


Salmon, 
rhe 


comes t 


von wh 
faculty of the Chi 


of his 


eminent composer, 


Chicago as a member 


cago Musical College, will be available for recitals 


compositions, in conjunction with singers who will be a 
nounced later 
lhe 


itan Opera ¢ 


Metropo 


recitais 


contralto, Isabelle Bouton, member of the 


will be availiable for concerts 
and oratorio in the West 


good bookings for Western cities late in January 


ompany, 


She has already a number of 


and early 


in February 


By special arrangement with R. E. Johnston, of New 
York, the Chicago Bureau Agency may make bookings for 
Moriz Rosenthal, Henri Marteau and Jean Gérardy 

The Ben Greet English Players, whose Western bu 
ness has been managed by the bureau, will have concluded 


their present season by September and will return to Eng 
land, but they will be in America for the second sea 
probably in November The company recently led 
a two weeks’ engagement at Chicago University and is 
now at Ravinia Park for a similar se m, wherein their 
success is far beyond expectations of the management 

The resident artists noted im the announcement include 
the sopranos, Helen Hiscock, a young woman of Min 
apolis, who comes to Chicago for the first time Hel 
Armstrong Funk. wl s just returning from Paris after 
year’s study with Jean de Reszké; Lillian French Read 
who will sing with the Chicago Ap: Club th , 
Dora Sherratt, who will appear in joimt recital wi I 





sister, the pianist, Mary Sherratt, both having just returned 


from abroad; the reliable and conscientious artist, Mary 
Peck Thomson, and Louise St. John Westervelt, who has 
obtained an unusually large following through her work 


as singer and teacher at Davenport 
rhe Rose | 


son with the Apollo Club 


uttiger Gannon, who sang last sea 


and Helen Upham Hall are the 


contralto, 


ntraltos represented by the 


rhe 


agency 


tenors are Robert Boice Carson, who is making 


and 
} 


Lewis Institute, wh is 


great advancement n art with his following; Geo 


! Tenney ot ung important 


ral engagements further East, and the gifted singer and 


Ander 


trom 


¢ talented young man, Chris 
avid Grosch, the singer, w ist returning 
best known oratorno singer in 


luring his 


Williams, the gifted 


CHICAGO MUSICAL COLLEGE 
nee Bidg., 202 GntieesGtemeenn tain 


of Music and Dramatic 





President 
The largest and most mplete College 


Art in America 
Has the strongest faculty « 


sa Mi UJ S|] C 


SCHOOL OF 
MUDERN LANGUAGES, 





lit acl of Musica 


r assemble 


ELOCUTION, 


ACTING, OPERA. 





BOARD OF MUSICAL DIRECTORS; 
Dr ZIRGPELD EMILE SAURRT 
be LOUIS PALK HANS von SCHILLER 
WILLIAM CASTLI BERNHARD LISTEMANN 
HERMAN DFVRIES FELIX BOROWRKI 
ARTHUR SPEED W ALDE VAR LOTSCHG 
MRS. O. L. FOX ALEXANDER von FIELITZ 
HART CONWAY, Director Schvol of Acting 


RECENT ACQUISITIONS TO THE FACULTY; 
WALDEMAR LUTSCHG. The Great R 


sian Pianist 


ALEXANDER von FIKLIT( The Eminent Composer 
HANS SCHROEDER he Distinguished Haritone 
FREDERIK FREDERIKSEN The Scandinavian \ nist 
EMILE -AURET, The W d-renowned Violinist, has been 
engaged for a term of years 
Catalog mailed free 














CHICAGO ADVERTISEMENTS 





COLUMBIA ©** “Pog sssi7: 
music. SCHOOL or 
Biocution. . 





KARLETON HACKETT, 


TEACHER OF SINGING, 


Kimbal] Hall, Chicago. 





Jackson Bivd. and Wabash Ave., Chicage. 
Call or write for handsome catalogue, mailed free 


ARTHUR M. BURTON, 





TWENTY-SECOND YEAR. 
1902-1903. 
Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, 


SCHROEDER 


BARITONE 


Address all 
communications to 


202 Michigan Boulsvard 
CHICAGO, ILL. 





for the 
Address all communications to 


Gham f ti. 





BARITONE. 


Fine Arts Building, Chicago. 





GLENN DILLARD GUNN, 
BERNYA BRACKEN GUNN, 


soa Michigan Ave. 


CONCERT ORG 
Pianists. LECT 
CHICAGO. ILL. 





HELENE VAN SCHOICK, 
SOPRANO. 


Concert, Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 





HOWARD WELLS, 


Fine Arts Building, 


MARY WOOD CHASE, 


CONCERT PIANIST, 
Hyde Park Hotel, CHICAGO. 


CLARENCE DICKINSON 


URE RECITALS. 
678 Fine Arts Building, Chicago. 


ARTHUR BERESFORD, 
Base Banrrons. 
Oratorio, Concerts and Recitals. Vocal Instrue 
tion; Coaching in Oratorio « epecialty 
Fine Arte Building, Chicago, Il. 


WM. H. PONTIUS, 


Teacher of Voice and Artistic Biaging. 
Repertoire, Harmony and Composition. 
Studio: Dubuque, la. 





PIANIST. 
Chicago. 





CAROLYN LOUISE WILLARD 


PIANIST. 
Address: Bush Temple, Chicago. 


KARL RECKZEH, 


PIANIST. 


Address: sos Michigan Avenue 
Chicago 











VERNON d’ARNALLE 


BARITON EB. 


AA 


Permanent Address: 





Fine Arts Building, CHICAGO. 
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CHARLES WORMAN 


SAVAGE BALDWIN MILLER GRANVILLE 


CONTRALTO 


RUBY CUTTER 


SOPRANO 
Exclusive Management: 


REED 


TENOR 


BARITONE 


ANDERSON BUREAU, 7 West 42d Street, New 


FREDERIC 


MARTIN 


BASSO 


‘PHONE 
3859 - 38th 


York. 
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trusician and head of the violin department of the Colum- 
bia School of Music, and Marion Welles Williams, who 
has just returned from some years’ of study with Halir, 
Saenger Sethe and César Thomson. The ’cellist, Edith 
Adams, whose reputation is established through some sea- 
sons of successful appearances in different parts of the 
United States and Germany, is also uader the management 
of the agency. 

Societies wishing special programs are offered the Bruno 
Steindel Trio, including the violinist, Fritz Itte; Mr. Stein- 
del, ’cellist, and Mrs. Steindel, pianist. Trio programs will 
be arranged by Miss Schlib, pianist; Marion Williams, 
violinist, and Edith Adams, ’cellist. The duet programs by 
the Misses Sherratt will prove useful as attractions for 
societies. 

The Chicago Bureau Agency of Music is under the di- 
rect management of Anne Shaw Faulkner. Arthur Bissell, 
of the Clayton F. Summy Music House, is president, 
Frederik Herman Gade is vice president, and Guy Hardy is 
secretary. 

The Chicago musical manager, F. Wight Neumann, who 
has hitherto confined his enterprise to concerts in Chi- 
cago, has consented to assume the booking of the Ameri- 
can tours of Rudolph Ganz and Charles W. Clark the 
coming season. Mr. Ganz will be in America from Octo- 
ber to April, and Mr. Clark will be in America for three 
months, February to May, 1906. 

es & 

One of the most interesting recitals of all the summer 
season in Chicago was given in Bush Temple Conserva- 
tory Hall July 22 by Mrs. Zeisler’s very gifted pupil, Grace 
Stewart Potter, and the basso cantante, Forrest Dabney 
Carr, former member of the Maurice Grau Grand Opera 
Company, and now member of the Bush Temple Con- 
servatory faculty. The piano numbers were the Bach-Liszt 
prelude and fugue in A minor, the prelude, serenade and 
caprice from Schuett’s “Carnival Mignon,” the Chopin F 
sharp major Impromptu and the Strauss-Schuett “Fleder- 
maus Walzer.” Mr. Carr sang three selections from 
Arthur Somervell’s song cycle setting of Tennyson’s poem, 
“Maud,” Alexander von Fielitz’s “Die Nacht ist schwarz” 
and “Das sterbende Kind,” and Tunison’s “Good Nigit.” 

When Miss Potter began the Bach prelude it was not 
difficult to decide that the recital was on. She set about 
her work as if to command the piano, the audience and 
everything in the conservatory neighborhood. There is 
just that deliberate force in her playing which drags every- 
thing with it. Miss Potter was for five years a pupil of 
Mr. Bradley, and she has been under Mrs. Zeisler for two 
seasons, during a few months of which she was inter- 
rupted by illness. Her playing is at this time slightly 
academic, showing the discipline under which she is, but 
this is naturally expected for a while. 

The stirring performance of Miss Potter was well fol- 
lowed up by Mr. Carr. The Somervell songs are full of 


energy and the third one mentioned above, “Dead, Long 

Ago,” was the occasion of real dramatic fury in Mr. 

Carr’s interpretation. Some lovely cantabile singing came 

later in the Von Fielitz song, “Die Nacht ist schwarz.” 

Good art and good method characterized the whole. 

Mr. and Mrs. Reinhold Faelten, of the Faelten Piano 
School, Boston, were among the auditors and expressed 
much pleasure with the occasion. 

eS 

The Dingley-Mathews School of Piano at 3638 Lake 
avenue, conducted by Mr. and Mrs. W. S. B. Mathews, 
gave four piano recitals in connection with the annual four 
weeks’ summer session. Lulu Yates, of Warren, Pa. 
who has been a student here for four years, played the 
first of the recitals July 5. Her program embraced among 
other material the Schumann Carnival, the Bach C sharp 
prelude and fugue and the first movement of the Saint- 
Saéns G minor concerto. The second program, July 12, 
was played by Martha Cotton, Harriet Barnett and Blanche 
Dingley-Mathews. Miss Cotton played the major part of 
the above, her numbers including the Beethoven “Sonata 
Appassionata,” the scherzo from the Saint-Saéns G minor 
concerto, the Wagner-Brassin “Fire Scene” and the Schu- 
bert-Liszt “Erl King.” 

The third and fourth programs, presented July 19 and 
26 by Mrs. Mathews and Miss Barnett conjointly, had, be- 
sides other fine material, the Brahms variations on a 
theme by Handel, the Schumann Kreisleriana, a D major 
prelude and fugue, and the Chromatic Fantaisie and Fugue 
by Bach, all presented by Mrs. Mathews; the Paganini 
Liszt caprice in A minor, the Liszt polonaise in E major 
and the whole of the Rubinstein concerto in D minor, 
played by Miss Barnett. Second piano parts to concerto 
movements were supplied by Mrs. Mathews. 

The correspondent heard only the third and fourth of 
the programs by Mrs. Mathews and Miss Barnett. The 
general pianistic handling of the instrument by these 
women is very similar, as would be supposed from their 
six or eight years’ close association as teacher and pupil 
and as fellow teachers. The technic is built up compre- 
hensively to include whatever combination of hand, arm 
and fingers is necessary to obtain the greatest freedom and 
the best in tonal effects. Musically, the playing is in both 
cases that of persons of acumen and good musical endow- 
ment, and Miss Barnett, who falls readily to bravour, will 
start into recital and concert work within a season or two. 

It should be remarked, in passing, that in his talks be- 
fore the class Mr. Mathews recognized just as little music 
in the MacDowell sonatas as he did years ago 

eS & 

The American Union of Swedish Singers, with a mem- 
bership of fifty-four clubs from twelve States, Maine to 
Oregon, held its fourth joint music festival in the Chicago 
Auditorium, July 20 to 23, under the musical direction of 
John R. Ortengren. The programs included numbers by 


single clubs, by different soloists and by a grand chorus of 
the singers of all the clubs. A number of very enjoyable 
social functions were observed in connection with the fes- 
tival. 
eS = 

Rossiter G. Cole’s studio lecture, July 28, for the Walter 
Spry Piano School, was given to Mendelssohn and Chopin. 
Mr. Cole aimed to show the position of those composers 
as romanticists and he threw light on their influence in 
such forms as the “Song Without Words,” the nocturne, 
the concert etude, and particularly the scherzo. Mr. Spry 
played the Mendelssohn E minor scherzo, the Chopin B 
flat minor scherzo, the Chopin nocturne in F minor, op. 51 
Charles C. Washburn, of the vocal department of Vander 
bilt University, Nashville, Tenn., was present and gave a 
beautiful rendition of Tschaikowsky’s “Pilgrim” song for 
baritone. The next lecture, the last but one, will be de- 
voted to Vincenz Lachner, Brahms, Saint-Saéns and Liszt 

= = 

The New York Symphony Orchestra, under the direc- 
tion of Walter Damrosch, concluded a five weeks’ season 
at Ravinia Park and left July 23 for a season at Willow 


Grove, Philadelphia. Ravinia Park is a beautiful new es 
tablishment 26 miles from Chicago on the Chicago and 
Northwestern. The public went in large numbers 


throughout the season. At the closing concert Sunday 
evening the orchestra was in holiday mood and presented 
the Ochs humorous variations in the style of the various 
composers, aiso the Haydn “Farewell” with the candle 
light extinguishing procedure Then the lights were 
turned on and the audience joined the orchestra in a rendi 
tion of “Auld Lang Syne.” 
eS & 

Interest in the Chicago University summer concerts at 
Leon Mandel Hall continues and very large audiences are 
present each Tuesday evening. The recital of July 25 was 
given by the pianist Heniot Levy and soprano Madame 
L.inne, both of the faculty of the American Conservatory 
Their program was practically the same as they played in 


JOHN B, MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


ya Ren values in fine old instruments from $50 to 











$10,000. and finest collection in the word. 
Send for a vale a our Catal 7 issued, containing 
Biographies, Facsimile Labels, Easy Terms. 


LYON & HEALY, 133 oll 8t.. CHICAGO. 








CHICAGO ADVERTISEMENTS. 








The Chicago Bureau-Agency of Music 


NCORPORATED. 
ANNB snaw PAULKNER, Manager 
FINE ARTS BUILDING, CHioAgo. 
ARTHUR 


Mn. PREDERI AN Gabs, : Viee President 
OFFICERS: {% Ma, GUY HARDY 4 Secretary 
Mas. ANNE SHAW FAULKNER, Treasurer 


. Oma 
Build Mr. Carron F. Scmmy, of the Olayton F. Co,, Musto 
Pubtiensee; Mr. Puno A. of Ohtcago p ; 
Mme. Zureien, Concert Pianist 


Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
 —— 
red to fill engagements for Bustieate, Oratorio Societies, 
Clube. cture Courses, Concerta, Recita 
Management of Concerts aud none - Special feature. 
Cc with | Rastern managers. 
ea CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


ONTRAL 
Mgt. DUNSTAN COLLINS. 
525 Orchestra Bidg., CHICAGO. 


Sherwood Music School, 
FINE ARTS BUILDING, CHICAGO. - 
WILLIAM H. SHERWOOD, Director 


Fall Term Begins September IIth 


Catalog Mailed Free. 














Address MISS L. HUMPHREY 


W™-H. SHERWOOD 


For Concerts, Recitals and Lecture Recitals 
Address Miss L. HUMPHREY, Fine Arts Buiiding, CHICAGO. 





BASSO CANTARTE 
Management; DUNSTAN COLLINS 
5 525 Orchestra Bidg., CHICAGO 








ise. A. TORRENS, bir oct. 


904 Bteinway 


Hall, Chicago. 





BUSH TEMPLE CONSERVATORY, 





North Clark Street and Chicago Avenue, CHICAGO. 


KENNETH M. BRADLEY, Director, 


@————-BOARD OF EXAMINERS——— 


FANNIE BLOOMFIELD ZEISLER, Mrs. Stacey WILLIAMS, 
CHARLES Avion, Mus 
Mme. JUSTINE WEGENER, 
CLARENCE DICKINSON, 
LupwWice BECKER, 


The Leading Schoot of PAU SIC, Oratory and Languages. 


Teachers of International reputation in all departments. 


FALL TERM GEGCING SEPTEMBER itith. 


100 free and scholarshi Catal 
Secretary. The Bosh Temple Conserve . 


HAROLD VON MICK WITz, 

: OTTOKAR MALEK, 
VELYN GURLEY Kane, 

Mrs. EVELYN FPLeTCHEeR-CopP 

FOREST DaBpNEY CARR. 


Emice Leclerc 





free on application to M. ©, SCHMIDT 
tory uses the Bush & Gerts Pianos. 





Jeannette DURNO-COLLI NS 


Bfanagemoeont Dunstan Collina, 


Sas Orchestra Bidg., Chicago 





™ 
m 


he 


pi 
th 


pe 
M 
Bi 


pr 


ha 


sur 
puy 
this 


sun 


Gri 
Jul: 
Chi 
Wa 
of ° 


Bui 
wal 
he | 


tory 
Mix 
be fe 


HAR 
Stu 


Wabe 
Chl 











THE MUSICAL COURIER. 





2 


he 














Kimball Recital Hall July 20 and reviewed last week in 
these columns. The only changes were in Madame Linne’s 
selections. She presented a new song by the accompanist 
of the evening, Ferdinand Warner, of Grand Rapids, 
Mich.; also Kortheuer’s “Love’s Rapture.” Mr. Warner's 
song, “And Love Means You,” well 
scored for piano and gauged to be effective through two 

But the Kortheuer song far 
of the collection, which represented also 
Maude V. White, Mrs 


The audience was well pleased with 


is a very good one, 


contrasting styles by 
the 


the composers Ronald, 


was 
most worthy 
Signe Lund, 


Needham and Emery 


the recital and granted liberal applause 
fe & 
rhe Western session of the American Institute of Nor- 
mal Methods (in public school music), under the manage- 


ment of Robert H. Foresman for Silver, Burdett & Co., 
held its Western session July 11) 28 at Blake Hall, Mor 
gan Park, Ill. A very large class from many States was 
present and the work of the school went off with en- 
thusiasm. The chief work of the institute, which is held 
simultaneously with the Eastern session, is to prepare su 
pervisors in school music, and particularly to interpret the 
Modern Music Series, which is published by the Silver, 


Burdett Company 


Thursday evening, July 27, the graduating exercises were 


held in connection with a choral and miscellaneous musical 
program. The chorus, under the direction of Will Ear 
hart, of Indiana, sang Reginald Hl. Walker's “The Lark's 
Aloft,” Berger's “Summer Evening,” and the “Sanctus” 
from the Mozart “Twelfth Mass.” Miss Kimberly, of 
North Carolina, piano; Mr. Simpson, of Ohio, tenor; Miss 
Bicking, of Indiana, soprano, and a trio, comprising Miss 
Houser, of Illinois; Mr. Johnson, of Ohio, and Mr 
Rauch, of Indiana, contributed to the program 
oe & 

Charles C. Washburn, of Vanderbilt University, at 
Nashville, Tenn., returned to Nashville, after six weeks’ 
coaching in Chicago with Mrs. Florence Magnus 

William Beard, of 421 Kimball! Hall, is spending the 
summer in his studio, teaching a number of out of town 
pupils, who were glad to improve their own vacations in 


this way. 
The pianist, Mrs. Theodore Worcester, i 
summer at Isle Royale, Lake Superior 


S spending the 


The organist and composer, Ferdinand Warner, of 
Grand Rapids, Mich., has been visiting in Chicago, and on 
July 25 played Madame Linne’s accompaniments at the 
Chicago University concert in Leon Mandel Hall. Mr 


Warner has composed about one hundred and fifty songs, 
of which sixty are to be published soon. 

rhe Marx E of the Arts 
Building, is spending the summer with his parents in Mil 


pianist, Oberndorfer, Fine 


waukee. During his one season of residence in Chicago 


he has earned a substantial position among piano players 
I i I 

Carolyn Louise Willard, of the 

has spent some weeks trout 


She will go to Southern 


3 a Temple Conserva 
tory, fishing near Ironwood, 


Mich 
before resuming her work in September. 


Michigan for a few weeks 


The tenor, Albert Shaw, of the Fine Arts Building, will 
take two weeks’ outing in Michigan the first half of Au- 
gust. 

Anne Shaw Faulkner, of the Chicago Bureau Agency of 
Music, left the city July 26 for a ten days’ outing at Mack 
inac. Im her absence the affairs of the agency are in the 
hands of the secretary, Guy Hardy 

Manager F. Wight Neumann was at Mt. Clemens, Mich., 
for a few weeks in July, but he has now gone to his sum 


mer home at the Thousand Islands. Before returning to 


this city in the autumn he will visit Bar Harbor, Me., and 
other Eastern points 
The baritone, Richard Tenorydd Roberts, of Handel 


Hall, will leave Chicago August 3 for Escanaba, Mich., and 
he will go to Minneapolis for a few weeks before his re- 
turn to Chicago in September 


Von Klenner Papils at Point Chautauqua. 


MUSICALE by pupils of Mme. Evans von Klennet 
A assisted by Carl Fiqué, pianist, was given on the 
evening of July 26 at the villa of the Hon. James Patter 
son, and attracted a large and most brilliant audience 
There were music lovers from Lakewood, Jamestown, 
Maple Springs, Mayville, and a noticeably large number 
from the Assembly at Chautauqua The listeners were 
kindly, but critical, and showed correct appreciation of 
the excellent work done by Madame von Klenner at her 
summer studio 

The program follows 
Duet, The Gypsies Brat \ wv 
Mrs. Sprinkle M W 

Love's Rosary >. & 

Myrrha ( tsam 
When the Birds Go North Agai Willeby 
Charlotte Willinghan 
Trio, When April Goes a Dancing Isabel Harrin 

Mrs. Guiberson, Misses Wade and Banke 
My Bairni hw \ 
My Love Is Like a Re Red R Ha 
Helene Wad 
Song of the Torrent Albert Mallins 
River and the Sea Nv Johns 
Summer Rais Wille 
Edna Banker 
Piast Ss Twelf Hi w n R sod Liset 
Car! Fique 
> ets 
l Re I » \ a 
Last Nig) Kijerulf 
Mrs. Guiber M Wad M Fi Miss Banker 
ar “ Is Mine Clayton Jol 
A Pa \ 
Anne | ‘5 k 
Lotus |! ¢ I 
Ich he d I 
Marie Greenw { bers 
Duets 
Nina Eva Kk ' 
O Moment That I ! ‘ Denné 
Misses W ace and) =Rank 
Senta's Ba t I g Dutel at W agree 
Russian Love Song 
Katherine N k | 
Quartet Kentuct Nabe Giech 
Mrs. Sprinkle, Miss Wade, Mrs. Fique, Miss Banker 


Busch Will Sail Today. 


ARI. BUSCH, one of the leading musicians and com- 
posers of the Middle West, will sail this afternoon 
from Hoboken on the steamer Hellig Olav, of the Scandi 
pavian Line, direct to Christiansand. From that seaport 
Mr. Busch will go to Bergen to visit Grieg and then he 
will make a tour of Norway Mr. Busch will travel to 
Denmark, his old home, and after visiting relatives, he will 
ourney to Berlin, where he has arranged to remain one 
year 
Mr. Busch takes with him to the other side a number of 
m ripts founded Indian theme His Indian musi 
includes a cantata and a suite Mr. Busch has made a 
close st idy of Indian life Du y ente years resi 
dence in Kansas City he | made nume immeys to 
the Far West for the purpose of getting « e¢ to the habi 
tations of the red men He know ing ce, and it 
may be said that musician has bee i c more 
sympathetic observer of the de lant { America’s 
original tribes. His other composit ver a wide range 
i hiect 
In Kansas City, Mr. Busch led as a pioneer in 
the line of musical endeavor I gh } efforts music 
lovers in that city and throughout the State of Missouri 
have heard notable musical performances. His own com 
positions have been most favorably received. Busch’s can 
tat King Olaf,” was sung at the last May festival in 
Columbia, Mo During the same month the Arlington 
Choral Club of Kansas City presented Busch’s new can 
ila Pa Revere s Ride 
As a teacher, Mr. Busch made a wonderful record Phe 
Kansas City notes in THe Musicat Courter frequently re 
ferred to his achievements and the success of his pupils 
One admirer of Mr. Busch said he intended to locate in 
Berlin for a year in order that he could listen as well as 
study. What he desired was one season of symphony con 
certs, more especially the privilege of hearing the modern 
hestral works, which are denied t idents of a town 
ke Kansas City 
Campenari to Remain Here. 
AMPANARI, the great baritone, for many year r 
of the leading rtist t the Metropx ltan (Opera 
levote most of his time thi ning season ft 
erts and § ta He } beet y ( ! 
n this kind of work | rly m November, ¢ my uns will 
lake a brief Western tour In January and February he 
“ appear with tl Met tan Opera ( pany im a 
number of his best Bohem Aida 1“T 
tarber 
Campanari ha refused it X it ! 1 t vboe 
of lead ng ] uropeat per | prefe ' 
im America, where he has made many triump! 
Last week Campanar ng at a private 1 New 
1 7 na + Te r te j tw ! re cngag 
\ugust 
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QUESTIONS AND ANSWERS. 


oe 
Carreno’s Programs. 





Editor Musical Courier: 

Gus Klein, who has been taking your valuable paper for 
the past seventeen years, referred me to you to settle a 
dispute I have had with a friend. He claims that Theresa 
Carrefio played sonata, op. 42, A minor, by Schubert, either 
as an encore or on the program, at Carnegie Hall, in the 
spring of 1901. Ww. H. Strockwett. 

We are somewhat in doubt about the address in the letter. 
Madame Carrefio gave her farewell recital at Carnegie 
Hall, April 22, 1901. She did not play a Schubert sonata, 
but the Schubert impromptu, op. 90, No. 2, and the Schu- 
bert “Military March” (the Tausig arrangement). The 
encores were the Liszt “Campanella,” the Chopin “Butter- 
fly” etude and a waltz by herself. We find no Schubert 
sonata on any of Carrefio’s programs for that season. 


Jaliag Stockhausen. 

Please let me know the given name and proper address 
of Professor Stockhausen, teacher of voice and operatic 
singing, of Frankfurt, Germany ? 

Fripa GLITKy. 

1330 Bryan avenue, Fort Worth, Tex. 

The name is Julius. A letter addressed to Frankfort 
on-the-Main, Germany, will reach Mr. Stockhausen. 





Clarence Eddy in California. 


LARENCE EDDY is pursuing his triumphant way in 
(— California. His most recent appearances were five 
highly successful concerts at Venice (near Los Angeles), 
a recital at the residence of Mr. and Mrs. Charles E 
Green, of San Mateo, and a recital at St. Ignatius’ Church, 
San Francisco, upon the finest church organ in America, 
which Mr. Eddy opened about six years ago. At all these 
appearances the great organist was ably assisted by Grace 
Morei Dickman, the contralto, and the artist couple made 
such an unequivocal hit that a return engagement for five 


concerts was immediately offered them, but had to be de- 
clined, owing to previous dates in Oregon, Washington 
and Canada. — 

The Los Angeles Express had this to say of one of the 
Eddy-Dickman concerts: 

Clarence Eddy, the eminent American organist, assisted by Grace 
Morei Dickman, contralto of the Rutgers Presbyterian Church, New 
York, gave a recital before a thoroughly appreciative audience. Mr. 
Eddy’s recital proved the most satisfying affair of the kind heard 
here since his last appearance. With the exception of the exceed- 
ingly brilliant Widor “Toccata” in E, Wagner's “Pilgrims’ Chorus,” 
the Bach fugue in D, and a “Prelude” by Clerambauit, the lengthy 
program was composed entirely of novelties. The Clerambault num- 
ber was like an exquisite miniature beside its broader colored Bach 
fugue. 

The most pretentious number of the evening was Guilmant’s latest 
important composition, his seventh sonata. This was given a de- 
cidedly interesting presentation. 

Seldom indeed has Los Angeles had an opportunity of hearing « 
singer with so gorgeous a voice as has Mrs. Dickman. It is of t il- 
ing resonance, yet always of velvety smoothness. The lower tcnes 
are full and round, with no “break” or weakness through to the 
upper register, which has the clarity of a bell or a pure toned French 
horn. Mrs. Dickman has the added charm of a fine presence and 
sings with the finish of a trained artist. It is not too much to say 
that no such contralto has been heard here since Schumann-Heink’s 
recital, save in the Metropolitan Opera Company. 

It is understood that Mrs. Dickman is to be in Los Angeles and 
vicinity for a week or more and it is to be hoped that a recital may 
be arranged ere she returns East. She would do missionary work 
in allowing the local contraltos to profit by hearing her perfect 
tone production and the lucious, velvety quality of her voice in an 
extended program. 

Mrs. Dickman and Mr. Eddy will return East about 


September 1o. 








Pittsburg Orchestra Engaged. 


HE Fortnightly Club of Cleveland has engaged the 
Pittsburg Orchestra for six concerts in Cleveland 
during the coming season. 








Marie Sundborg, a pupil of Gertrude Franklin Salisbury, 
of Boston, has been engaged to sing before the King of 
Sweden under the direction of Neumann. Miss Sundborg 
is singing in Sweden at the present time with great suc- 
cess. 


Obituary. 


John N. Pattison. 


OHN N. PATTISON, pianist, composer and formerly 
a music publisher and piano dealer, died at his home 
in-Lexington avenue, New York, Thursday from the effects 
of heat prostration last week. He was sixty-six years of 
age and had passed the greater part of his life in this city 
He was born in Niagara Falls, and received his early edu- 
cation there. When a mere lad he evidenced unusual tal- 
ents for music, and, after studying here with local teach 
ers, was sent abroad to finish his studies under Liszt and 
Van Bulow. When he returned to New York he made 
a concert tour with Mme. Patti and later traveled over 
the greater part of the world with Ole Bull. One of his 
most intimate friends was Peter Cooper, who became deep- 
ly interested in his “music cure.” Only a few weeks ago, 
while talking on this subject, he said: “I am amused when 
I read in the newspapers accounts of the wonderful new 
music cure which was tested in Boston by scientists. Now, 
the truth is, I originated this system of harmonic thera- 
peutics years ago, soon after my return from Europe. I 
explained my theories to the eminent Dr. Wooster, to Ar- 
thur Pease and to Peter Cooper, who became deeply in« 
terested in them. Had the latter lived doubtless I should 
have carried on my investigations, for he had promised to 
give mé the necessary financial backing. There is no 
doubt whatever that these Boston people followed my 
ideas.” Pattison also was the originator of the “lecture 
recital” in this country. 


Deaths reported from abroad are those of Ernest 
Freund, professor of piano at the Vienna Conservatorium ; 
l.éon Jouret, professor of harmony at the Brussels Con 
servatoire; Marietta Biancolini, a well known mezzo 
soprano in Florence, Italy, and Ernesto Spegnalo, a famous 
musical litterateur in Spain. 








10 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


o>——__——__CATALOGUB. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 





PARIS. 





Wurtemberg. 
BIX YEARS PUPIL of 
ALEXANDRE GUILMANT. 
Soloist Paris 





Trocadéro, ete. | 19 Rue Cortambert, 


SOLO ORG«NIST at | ETAYING just finishes 0 
ROYAL COURTS | = Seone temo 
Roumania, Hungary, | bas decided to pase July 


and August in America at 


’ | nm 
Organiste de l’Eglise | former pupa Theatr 4 
de Passy, | dow Gtvenest ¢ es 


PARIS. | students during this me 




















ITALY. 
M. VITTORIO CARPI, 





PIANIST. 





HERMAN EPSTEIN 


Carnegie Hall, New York. 


RICHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAGYER REPERTOIRE for Artists 2 Specialty. 


6 Rue de Ponthieu, Paris. 


- Autteee whe Rove cengind we Wp, Bagemen : 
Kusocherva, Vay LI. 3 wd oad 


Astrono BALDELLI 


(Théatre Ro a. at hy 
ITALIAN ONE. 
Professeur de aby 
6 Rue Euler (Champs Elysées), Paris. 


DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 














Voca TEACHER, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/GHOR4 VITTORIA COPPi BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pupil ef Marches! of Paris. 








525 Park Ave., New York 





i JAHN 


Besso Cantante. 
ad - —FOR— 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courter 


ITALY anp FRANCE, 





WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 








Basso, 
140 W. 424 8t. 
UENRY WOLTSOUN. : 


FRANK Cc ROXTO N, 
ws. SMOCK BLE SERS wae 


Louie ORMSBY 22. 
GWILYM MILES *2°>=* 


BAMRITOWN®D®,., 131 East 17th Street, New York. 


PIANO LESSONS. 

DAVID SCHEETZ CRAIG ANNA INGMAN, 
VOICE CULTURIST Dresden: Pranklinstrasse 20.'' 

Development of the Whole Voice! MR FREDERIC WARREN, 
SUMMER TERM--SPECIAL RATES TENOR. 


Colonial Byliding, 69 West 125th Street Care of N. Vert, 6 Cork Street, 
London, W. 


























M4 RUE LINCOLN 
(CornerAvenue des Champs-flysées), PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, PARIS. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized tative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
& La Rue Boétie (Champs-Elysées), PARIS. 











SINGING—STYLE—ACTING. 


Public Aeditioas twice 2 month. 
3 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKEI, 
COPMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue! Léo Delibes, Paris. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler “eas la Scéne "Soe Comque 


Practice. 
~-, ¥ 4 ae 





FRANK J. BENEDICT, 
VOCAL STUDIO. 





ELEANORE MARX. 
Concert, Oratorio, Reciras, 
“The Newton,” Broadway and 94th Street. 








- WILLIAM J. FALK, 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 








CONS 


Prion 


"@eaC@aegrnwOeo ww 


Chars 
7 


Prosp 
! 











THE MUSIC 


AL COURIER. 




















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















PRIX. ates 





DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 














CHICAGO, ILL. 














Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


enn WF DL GNSER ATOR 


The World's 
Germasy: Berlin and Fiettwellstrasse 1. Instruction in all branches of music 
from beginning to highest perfection 


Cable address: Mesikwelff, Berila. 
Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscri 
tion Concerts Hamburg; the Bechstein Ha 1, 





Greatest Musical Burea 


Charges, 100 marks to 300 marks annually 


"Representative of than 400 artist | Bulow Strasse 2, —_ Berlia W., Germany. 
ng Joa DA ert Vaay: ~. . Se . i 

Breese Se tvat hes “teleuehicl®*'\& | The MONTREAL CONSERVATORY et MUSIC 
manager of the Berlin P a st (Founded 1898 by C. E. Seireerr). 

andof A Nikis 988 & 840 Dorchester terest, Montreal, Canada 





ee ee For Prospectus apply to 
Principal Agency for Music Teachers. C. 8. SEIFERT. the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Dieecrors: Cart Hein, Aucust Fragmcxs. 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
fret beginning to highest perfection. Professionals 


Thirty-eight of the most knewn and experienced | Free advantages to students : Harmony lectures, 
p’ ofessors. concerts, easembie playing, voce! sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB, 


POYAL CONSERVATORY OF MUSIC AND THEATRE 


. DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to fi Full 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED isso, 
22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development itn all branches of music Comnaee AND DRAMATIC 





12 Instructors. 


Principal 
‘ther times. 


courses or single branches 
Admission granted also at « 


nish 








CONSERVATORY SCHOOL 


Complete Trainiag for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOI 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kilatte, Hans Pfitaner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Prof. Martin Krause, Prof. James 


Kwast, Frieda Kwast-Hodapp (Chambervirtuosin), Georg Bertram, Theodor Bohimann (from the Cin- 
cinnati Conservatory), Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther- ng my 
Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, M. Landow, Dr. P. Lutsenke, Prof. A. 


Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger, Prof. E. E. Tau- 
bert. SINGING—Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner, Frau Lydia Hollm, 
Anna Wuellner, Nicolaus Rothmuech! (Royal Chamber Singer), Alexander Heinemann, Wiadysiav 
Seidemann. GPERATIC AND DRAMATIC CLASS—WN. Rothmuehl, VIOLIN—Prof. Gustav Hollaen- 
der, Alfred Wittenberg, Frite Arzanyi, Willy Nicking, W. Rampelmann, William Kritech, Max Mod 
ern. Clara Schwartz. HARP—Franz Poenits. ORGAN—Bernbard Irrgang, Royal Music Director. 
"CELLO—Joseph Malkin, Eugen Sandow, &c. &c 
Charges: From 125 marks ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180.) 
obtained through the Conservatory Pupils received at any time Consultation 


Prospectuses may be 
he 


Klindworth-Scharwenka Conservatory of Music. 


vars from li a. m. tol p. @ 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert 


NORWALK, OHIQG. 


The Editor-in-Chief of Tuz Musicat Covaiza 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, WwW. 
IMFYPRHAESBSARIO. 

Sole Manager for JAN KUBELIK, JOHN HARRISON 
and RICHARD STRAUSS. 


the conservatory, 


Factory at 


REFERENCE 





the New Tenor) 


CONSULTATION FRB: TWENTY-FIVE DOLLARS 





CABLES: HUGONOTAS, LONDON. 
Concert and Touring Agency, 23 Margaret Street. 
London, W., begs to announce that 


L. RAINGO 


GODOWSKY 


THE WORLD'S GREATEST PIANIS1 


is COMING 
A. BUZZI-PECCIA 


Prom the Reyal Conservatory of Music, Milaa. 











TENTH EpiTion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
yver forty half tone illustrations, 
and written by the famous master, 


E. B. POSZNAWSKI. 
a rice, 61.00 pet (postpaid) 


tC Seed for comprehensive ( atalogve of Meste fer 
ol metrementa, Rent free. 


408 W. STERN & CO. 
34 East 218t Street, NEW YORK CITY. 


ITALIAN VOCAL SCHOOL. 


Traditional teaching of the classic Italian vocal! 
masters Indorsed by the greatest artists of 
present time. See Pamphiet, which wil! be sent on 
Studie, 613 Lexiagtos Avc., NEW YORK 


pe Teacher 6 _ 


request 














MADAME MORIANI. 
Pm apg Yous Re for Ladies and 
all kinds. - - 


na eaeher gf Alige Vertet Priene Deane of 
Claire 


We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 





hibited. a le ‘Ta (Paoelel Opére 
gyre: Madame Ghericen, ¢ = famous 
jen of for ly of 
CHAS. F. ALBERT [) ses? Sres, tS, “toca,” siete 
S. Ni St. 05 J =— Mon Bruseels; 
PHILADELPHIA Paris, etc; prevence ond Bertha , Charles 
Note number. No connection Tree, tl a 2o — a oy —y 
with any bouse of same name For ter rat “ Hy " Srereury 
Send for FREE BOOKLET entitled of, Madame MOR rah Ook —_ 
“Violins, Good and Poor.’ Acting and ‘4 Mise-en- . Vermandeia, 


who has assisted Madame Moriani for the past 











BERLIN W., STEOCLITZERSTRASSE is. 


Director: Dr Hueco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA, 
Anton Foerster, K. K. Hofpianist; Pror. Pa. Scnharwenxa, Pror. James Kwast, 
Pror. W. Lerpnouz, Mayver-Manr (Piano); Gotoscumipt, ANTON SisterMans, Frau 
Pror. BLanck-Perers F (Singing); Issay Barmas, Zajic, Gavennerc, Von Brenner- 


(Violin); Van Lier (‘Cello) Pupils received at any time 


BERG 





CONSERS ATORY MUSK 





CINCINNATI 





Instructs, trains and educates after the best methods 
Conservatornes aoe Snemeey numbers 





eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











Nos. 34 & 36 University Place, New York 















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreminway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Squere, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 




















NEW YORK. CHICAGO. 





“A TMBALL= 


CHICAGO, ILL., U. S. A. 





NABE 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


noLLEey 





THE GCELEGRa. ED 


Meads the List of the Mighest Grade Pianos, and 


Preferred by 
the leading 
Artists. 


Are at present 
the Most 
Popular and 


SOHMER & CO. 


hw YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 





22d Street. 


vose 


Pplanos appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory LIiterature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











